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LATE POSTAL REGULATIONS.

THIRD CLASS MATTER.

Sec. 367, Postal Laws and Regulations, 1887, reads
as follows :

“ Permissible Additions—Upon matter of the third
class, or upon the wrapper inclosing the same, the
sender may write his. own naine or address thereon,
with the word ¢ From’ above and preceding the same,
and in either case may make simple marks intended
to designate a word or passage of the text to which it
is desired to call attention. There may be placed upon
the cover or blank leaves of any book or of any printed
‘matter of the third class a simple manuscript dedica-
tion or inscription that does not partake of the nature
of a personal correspondence.

“The words ¢ Please send out’ or ‘Post up’ or
other similar directions or requests, not part of the
address or necessary to delivery, cannot be written or
printed upon the wrapper of a package of third class
matter without subjecting it.to first class rates, as pre-
scribed in Section 375. The words ¢ Personal’ or ‘ To
be called for,” and return requests and other directiéns
as to delivery, forwarding or return, are deemed part
of the address and permissible.”

FOURTH CLASS MATTER.
The following changes in permissable additions to
fourth class matter are now in effect (Section 371,
Postal Laws and Regulations, 1887):

" “Upon any package of matter of the fourth class
the sender may write or print his own name and
address, preceded by the word ¢ From’ and there may
also be written or printed the number and names of
the articles inclosed; and the sender thereof may
write or print upon, or attach to any such articles by
tag or label, a mark, name, number or letter for the
purpose of identification. A return request may be
placed upon the wrapper of the packages, but nothing
more than above stated.” .

Under this law a publisher has no right.to print a
cut or illustration upon the ousside of a music wrapper,
nor has he any right to advertise his business in any
way upon a package of sZrings or any other merchan-
dise sent through the mails.

It appears that one may print anything he pleases
and roll it inside of a package of third class matter,
but he is limited as to what may be printed upon the
outside of the wrapper.

It will doubtless appear to many of our readers that
whoever framed this law, either had a spite against

the business community in general or else was in that
stage of existence known as second childhood. Who-
ever framed a law under which printed matter may
pass through the mails at one cent per two ounces if
enclosed in a plain wrapper, and quadruple the raze
of postage for the mere printing of a cut or illustration
upon the outside of the wrapper, must have rather
vague ideas as to the needs of tbe business community.

Does the weight of the printers’ ink make this
difference ? No! certainly not; because the postage
is rated upon fixed weights. Then where is the equity
or justice in such a law? We cannot find any, and
neither can any one else. The enactment of this law
has simply caused great annoyance to the business
public as well as to the employees in the various post-
offices.

It must tertainly be that cuch a law ‘was never in-
tended to work the confusion and business annoyance
that this has caused, otherwise the business public will
be compelled to fear that there are some fossils in ex-
istence who should be pensioned off so as not to frame
and pass laws which hamper the business community
and do not bring a dollar more into the puhlic treas-
ury. This is supposed to be a country where the
people make their own laws. If this is the case this
temple erected to the one-sided whims of some over-
careful fossilized legal brain, will soon be overthrown.
In other words the business community will cause this
law to be repealed.

A CASE OF “BIG HEAD."

Our readers who perused the article in our last
number under the heading of Banjo Journalism,
will doubtless be amused to learn that the Little
Rooster which flapped its featherless wings under the
name of the ¢ Banjo Herald,” is now defunct, or prac-
tically so.

One would have thought when he read some of the
bombastic type matter in Vol. 1, No. I, of the
« Herald,” that great things were to be done; but
like the pretty milk maid who counted her unhatched
chickens, the plots have failed to hatch.

Let us quote a few passages from the < Herald,” as
set forth in Vul. 1, No, I.

“ We will carry on a bitter war with ‘ banjo would-be’ teach-
ers, who seek to impose on the public by inferior methods of
teaching.”

He who declares war should first see to it that he is
able to cope with the enemy. In this case the enemy
was the man himself, and in a fight with himself was
the little rooster conquered.

Again the paper reads:

““It will be our endeavor to make this paper the vErY niGna-
EST AUTHORITY on banjo, guitar and mandoline matters, and
we shall uphold everything that tends to elevate the banjo, and

shall be an opponent of every trick and snide that tends to cause
the public to look with any show of dissatistaction upon the

>

banjo or banjo music.™

We think that Asop in his fables speaks of a frog
who attempted to swell himself up to the size of a bull,
and with the same result as has been found in the case
of the banjo ¢« Herald.”

Under date of July zIst Jast, the enterprising pub-
lisher writes us:

<1 should like yotir ad. tor next issue—from Sept. rs5th to
Nov. 15th. Ttis a BIG success §2 oo a inch, $20 a col.”’

Anticipating the collapse of the shieet, we had not
the slightest intention of advertising in its “$200 a
inch $20.00 a.column” department, even if there were
any number of papers sent out,

On October 3rd we, at the solicitation of one of the

Herald’s subscribers, wrote a postal card to the pub-
lisher and editor, couched in the following language :

““ Where is the ¢ Brg Success,” due Sept. r5th? Send along
a copy, we would like to peruse it.”’

To which query we received a reply on Oct. 7th of
which the following is a copy : :

The Banjo Herald is cousolidated with Gafcomb's Banjo
Gazette, Boston. Next issue Nov. 1st. Among its subscribers
are Frank Converse, Goldby and Sheppard, Emil Herbruger,
Huntley, F, A. Kilber, and other banjoists who will be pleased
at theterm ““ HAMS " as applied in the last Yournal.

1 will say nothing, but leave the public to judge the merits of
the new paper, it promises to be a successful business venture.

So he has some high toned subscribers to his sheet,
has he? Well, he may yet learn that a man may sub-
scribe for a hundred or more papers and yet not en-
dorse a line in any of them. Ilow is it that the great
name of at least one member of the numerous family
of Dobsons is not included in his roll of honor?

It will be noticed that he says in this letter of Oct.
5th that his paper has been  ¢onsolidated >’ with anoth-
er young gosling, knowr as the Banjo Gazette, whose
methods were made known in our last number under
the heading of “ the Banjeaurine,” and that the new
paper promises lo be a successful business venture.

On July 21st he wrote that his paper was a Bic
Success, which was purely a Big Lie. Now, after
a couple of months has elapsed, he says the paper or
“« consolidation”’ promises to be a successful business
venture. “ Promises” are easier broken than kept in
such cases.

Proprietor of the “ Banjo Herald,”
Vol. 1 No. 1.

Upon our writing to Mr. T. J. Armstrong for infor-
mation concerning the « Herald,” we received th
following reply : :

Philadelphia, Oct. 8th, 1887

« My Dear Sir:—TI cannot find any of the letters
which the editor of the ¢ Herald’ inflicted upon me.
While at the sea shore I received quite a number of
them, and parties down there thought they were new

maps, showing country roads, etc. I took one of .

them in bathing, but, likeits author, it got out too far,
and the poor little thing got lost.” |

Doubtless our young friend and would-be * set the
river on fire” editor will, in time learn wisdom, but he
should not have declared war whilst the * Banjo
World” was in a state of peace, nor should a man
begin the publication of a paper when he is obliged to
“ Dun” honest men like Prof. Ochler and others for
advertising bills with the excuse that he must pay his
printer.

The “ Banjo Herald > was purely a case of “ swelled
head,”” the editor, from a phrenological position hav-
ing an abnormal enlargement of skull in the region of
self-esteem and a shrinkage in the organs of « Love of
truth,” ¢ caution”” and ¢ conscientionsness.”
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Proprietor of the Banjo & Guitar Gazetle and comsor
idated Banjo Herald. (Which appeared Nov.
1st 1887 as a faintly flickenng star,)

Yes, Vol. 1 No. 2of the Banjo and Guitar Gazelte,
has made its appearance. It is neither any larger or
any smaller than was Vol. 1 No. 1. If it has absorbed
the little Vol. 1 No. I of the HeralZ it must indeed
have been suffering for food, for it is as thin and poor
as it was before the “ consolidation.” Taking a cas-
ual glance at page 1 we find the following:

** Mr. W. C. Bryant has disposed of all his interest in the
Herald, and will Kave no connection with the management of
the paper in the future.”

It must require some skillful management to run
this particular sheet.

‘“Subscribers of the Herald will receive the Gasette to the
value of their subscription. 7 would call the atlention of
advertisers to thefact that they now get the value of two lists
of subscribers ot one price.”’

Could anything be more ridiculous?
value of two lists of subscribers.”’

Perhaps the young man who begins his notice to
the public by calling himself Mr. and then continues
in the  first person / am,”” as an egotistical wind-bag,
will inform his advertisers as to what is the value of
two lists of subscribers.’

But the young man, in another article, dubs himself
“ Professor.” The “ 7 am,’ and the * Mister,” are
all very well for a ¢ starter,” but when the young fel-
low begins to swell out he must have a * Prof.”* pre-
fixed to his worthy cognomen, but many of our readers
will believe with us that a suffix of A.S.S. would be
more appropriate,

The learned professor informs us in his worthy arti-
cle on page 2 that “ as a jine art, the Banjo is now
established. But alittle further on he says * the Banjo
is yet in its infancy, it is making rapid impyovements,
you want to grasp every new idea that is an improve-
ment, not leave your mind limited by what ¢ some-
body’ told you.”

First he establishes the banjo as a fine art. Then
he swallows his own words, and like the historical
kicking mule, he ¢ rams his hind leg down his throat
and kicks himself to death,” when he says that the
banjo is yet in its infancy. How can it be in its in-
fancy, and yet be established as 2 fine art? And how
can a banjo, which is simply a machine, make improve-
ments? - But the young professor does not mean that,
for he further says « I would call your attention to the
banjeaurine, for those with short fingers.” As Stewart
is the sole inventor of the instrument known as the
banjeaurine, it is Stewart and not the banjo who has
made the improvements.

Our young professor has not brought to the public a
single new idea in any shape or form, for all that he
says is simply a garbled rehash of the various writings
of S. S. Stewart, and if it has taken the the young man
three months brain racking to jumble up the article in
the Consolidated Gazette, how long will it take him to
find out what he knows and what he don’t know ?

But probably the funniest bit in the entire sheet is
the following.

““A first-class banjo paper, like the Gasetfe, which can be read
by ladies without a blugh, and is suitable to be seen ina draw-
g room, will tend 1o make the banjo more popular.””

Yes, the ladies will peruse the Gazette, without a
blush, for there is indeed so little in the sheet that
neither 2 male or a female reader, 2a Ham or 2 Hamess
would find time to blush over its contents before they
bad got to the end.

‘We notice that the Banjo and Guitar Gazette makes
use of one of our wood cuts, which was used in . our
June issue, We furnished an electrotype of the cut
to the performer. A paper which cannot or will not
afford to pay for its own wood cuts, must be a very
poor affair indeed. But we must make due allowances
for it is so well known that they all like to follow

“ Get the

Stewart, and they, by their actions, at once admit that
Stewart is their leader, and that they can do nothing
without him.

The paper states on its fourth page, in third column,
that the banjeaurine {Stewart’s improved), is becom-
ing very popular. We notice that the editor makes no
answer to our charge of appropriating our property,
nor do we think that he will attemp to do so, for a
man who has so entirely “ given himself away,” as to
basely copy the invention of another, can have little,
if any common sense.

The fact of the whole matter is that the young and
inexperienced would-be teacher of the banjo, who got
up the *“ Banmjo Herald)’ after seeking in vain to
appropriate the title, “ Banjo World,’ as used in
Stewart’s Journal, finding that he was likely to lose a
few dollars, hastened to cry * enough,”” after the issue
of his first and last number, and the so called  consol-
idation” or joining hands of the two little sheets is the
most silly piece of botchery we ever heard of. Of
course two ciphers added together make nothing, and
this (the consolidation) is the result of two nothings.

We should be glad to see other banjo and guitar
papers in the field, as it would help the JourzaZ, and
be a good thing for the business generally, but when
such men as the publishers of the two papers spoken
of here, begin their operations, one copying and using
our “ banjeaurine ”’ (title, and the other attempting to
sail out under the banner of our * Banjo World,” it
is about time to cry halt. We cannot remain on
friendly terms with those who appropriate our prop-
erty, even when that property is in the shape of ideas,
nor do we care to go hand in hand with those who

are utterly lacking in moral principle and business

honor,

Miss Annie Oakley, the “ Rifle Queen,” sends us
from England, her little book, Z%e Rifle Queen, and
also a brief note dated from London, England, Sep’t
21st. She says: * Your little banjo you made for me
(The American Princess) has attracted considerable
attention here and has given satisfaction.”

Harry Sykes, banjo teacher, is located for the winter
season in Leeds, England.

C. W. St. Cross, banjo teacher, of London, England,
writes that there is great interest in banjo playing in
England since the Prince of Wales took up the banjo.
He says that the Journal supplies a long felt want in
that part of the world and they all like to read Stew-
art’s articles on the banjo.

Thos. H. Hughes, of East Webster, Mass., writes.
« The $35 champion banjo arrived safely. In my ten
years’ experience I have had no less than thirty differ-
ent banjos. But for workmanship and tone I have
never heard any that came near yours. This is the
third banjo I have had from you in the last seven years
and I consider you the fairest man in the banjo busi-
ness to-day.”

Wm. Sullivan, Montreal, Canada, writes. “ Your
waltz, The Wayfarer, is taking immense every place
I play.” .

. F. W, Willoughby writes. ¢‘I have seen no season

like this for banjo business, I am driven night and
day—TI can hardly find time for the banjo club.”

W. T. Duncan, Lawrence, Kansas, writes. “I
have one ot your banjos, bought in 1870, and I think it
one of the best on earth,”

M. W. Farrell, Portland, Maine, writes: “ E. M.
Hall was here with Gorman’s Minstrels and introduced
a new kind of instrument, a banjeaurine. T think itis
one of your ideas. Ittook immensely.”

J. B. McShane writes: “1 received the banjo and
am more than pleased with it.”’

D. C. Everest writes: “ I have played on your new
banjeaurine to several professional musicians, and all
speak of it in the highest praise. Hearing it from a
distance the tones were in effect like that of the harp,
and quite orchestral.”

John Urban, of New Orleans, played recently at

Industrial Hall,

J. Frank Forbes, of McCook, Nebraska, thinks of
taking a class in banjo playing this winter,

A *Grand Banjo Contest” for a banjo, by amateur.
players, was held at Clark’s Opera House, Norwich,
Conn., Oct. 12th last. The occasion was the benefit
tendered to Mr. Mack Vincent, banjoist, of the New
York Electric Belt Concert Co.

—

Mrs. J. M. Dufour, of Washington, D. C,, has a
large number of pupils. ‘

Frank Lutz, of Ironton, O., writes: ¢ It has been
quite a while since I received your banjo. It is the
only one here of your make, and it gives good satis-
faction to every one that hears it. I think it will not
be long before you hear from me with an order for a
banjo. Iam working them up lively (both male and
female), and speaking of your banjos. There are no
banjo teachers up here, but if I should pull through
with my music for three or four months longer the way
I have been for the last two months, I shall start a
small school this winter and use none but your banjos
and music. Enclosed you will find the amount of one
dollar for the Old Folks at Home with Variations for
Banjo and Piano.” -

Frank Bills is teaching the banjo and guitar in
Springfield, Mass. He uses a quantity of Stewart’s
music,

Miss Edith E. Secor, of Bayonne City, N. J., is a
competent and enterprising teacher of the banjo and
xylophone.

F. O. Oebler, Hoboken, N. J. writes: “ The No. 1
Universal Favorite Banjo, which I ordered of you
came to hand Monday, A. M., and I was agreeably
surprised at receiving it so promptly. I was so much
pleased with its tone that I played upon it for three
hours without stopping. I gave it a thorough trial in
all the positions, and found it perfect everywhere. Its
tone is grand.” .

C. S. Patty, Muncie, Ind., writes: “The grand
waltz, Poet’s Dream, dedicated to your humble ser-
vant, came to hand all right. I think it is very fine,
and appreciate the honor very highly, I assure you.
I would like to say through the _journa/ that I have
dealt with you for years, my pupils also—and I have
the first time to hear any complaint of unfair treatment.
All admiters of banjo music look upon you as the
Columbus who discovered the new Banjo World, and
regard your many imitators as a proof of the sterling
qualities of the Original Stewart Banjos.”

H. S. Rodenlough, Jr., of Norristown, Pa.,is a good
teacher of banjo and guitar.

An intelligent lady teacher writes as follows: 1
have a pupil who has taken lessons by Mr. Brooks’
«Simplified Method,’ the result is obvious. - I.have
been requested to teach ¢ by ear,” and replied- that fifty
dollars per quarter would not be a sufficient compen-
sation,” i S

What a contrast is this with many of the so-called

teachers of the day.
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J. A. La Barge is travelling with the Trixey Comedy
Co.

Miss Annie B. Spickers has organized a musical
conservatory at 135 Market St., Paterson, N. J., where
the banjo will be taught, as well as other instruments.

Chas. E. Barnes, of San Diego, Cal., writes: “ Your
Journal,inclusive of back numbers, has been received
and ‘chewed all to pieces,” 1 wish you published
one every day.”

Walter Beam writes from San Diego, Cal. ¢ Please
change my address from' Lake City, Colo., and don’t
miss sending me the Journal, Let me know how
long my subscription. lasts. 1 have never missed a
copy since your first number, and would not for a
year's subscription. Please find $2.00 enclosed for
your Old Folks at Home with Var s, and the Devil’s
March.”

F. Mitchell, San Francisco, writes: *“ The Journal
and premium arrived safely to-day and I beg to
acknowledge the prompt receipt- and worthiness of
same,
among my friends.”

Chas. Walker, Kansas City, Mo. writes: * While 1
am writing allow me to say a word of praise of my
banjo of your make. It has been in use for about
three years, and instead of decreasing in beauty and
purity of tone, it is constantly on the increase, and is
an object of admiration to all who see it. People who
see so-called very fine banjos of inferior makes and
then see one of your elegant instruments say ¢ Stewart’
is the boss.”

A correspondent in Washington writes : ¢ A gentle- |

man purchased a Stewart banjo, and it was a very fine
one; he was persuaded by some friends and one of
the music- dealers to do away with his Stewart banjo
and puichase a banjo, which he did. He gave
his Stewart banjo and ten dollars for the new tub,
and to-day he would give his tub and twenty dol-
lars if he only had back his Stewart banjo. The tone
was there (in the tub) when he first purchased it, but
it soon lost its vibration.”

E. H. Ferguson, of Rochester, has a large numbe”
of banjo pupils.

The University Banjo Club, of Yale College, contains
some fine players. They use the Stewart Lanjos,

W. H. Murphy, banjo and guitar teacher, of Barton
Arcade, Manchester, England, writes: ¢ 1 have been
away in the South of England giving concerts during
the season. I enclose draft to balance account. 1
shall be obliged if you will duplicate my last order for
banjos, etc., as spon as you possibly can, as I am now
overwhelmed with teaching and concerts, and as I
have nearly cleared out my stock of English-made
banjos 1 intend to sell and advocate your bamjos only.
I like the banjeaurine, and shall introduce it in my
band.”

W. S. Norris, teacher of banjo and mandolin is
located in Salem, Mass.

The banjo is taught at Watson’s Musical Acade-
my, No. 15 East 14th St,, New York City.

A London, Eng., correspondent writes: “ A, Tilley
has been exhibiting some *frying pans ’ at the Man-
chester Exhibition, They have no wood in the rims ;
are badly finished, and the tone is unpleasantly metallic,
as-you might expect.”

J. W. Phelps, Syracuse, N. Y., writes: * Your
Orchestra Banjo that I own improves with age. 1
thonght it fine when I first got it I now Anow it can’t
be excelled.” .

Lancaster, Pa.

‘Will endeavor to secure a few - subscnbers'

pupils.

.iness, teaching. He writes:
.you made for me this Spring, has developed a won-

.accompaniment.

L. A. Burritt has the Princeton College Banjo Club
under his care. He reports that the Wayfarer Waltz

is very popular.

T. J. Prior, South Boston, writes: ¢ The Fournal
is too valuable a paper to escape the notice of any banjo
player, and catches them all in South Boston.”

G. S. Arnold, Berwick, Pa., writes: * The banjo 1
got from you is as good as ever although 1 have had
it over five years,”

Chas. H. Loag, the eminent guitar teacher, composer
and performer, now resides at 237 South Queen St.,
He also teaches the banjo.

Miss Ada G. McClelland, No. 2825 Dayton St., St.
Louis, Mo., has a large number of pupils on the banjo

and guitar, the banjo, however, is in the lead.

Herr Emil Herbruger, of Egg Harbor City, N. ],
is probably as well informed upon musical subjects as
any musician in America. He is master of harmony,
and a first-class man for those who desire music arrang-
ed and harmonized for the piano or full orchestra.

Thos. J. Armstrong and D. C. Everest each con-
tribute music for this issue.

F. L, Campbell, of Dunkirk, has a large class of

Chas. H. Partee, of St. Louis, is doing a nice bus-
¢ The Orchestra Banjo

derful tone, and has constantly improved with use 1
used it while playing at the Exposition, and the softest
notes could be distinctly heard.”

Harry F. Williams, Tyrone, Pa., says: “ My friend
likes my Concert Banjo very much. He cannot help
liking it, because everybody, professionals included.
pronounce it one of the best-toned banjos they ever
came. across.”

Thos. J. Armstrong has a great many pupils.

We heartily recommend Miss Edith E. Secor, of
Bayonne City, N, J., as a competent music teacher, the
banjo especally. P. O. Address, Saltersville, Hudson
Co, N. J.

J. McCauley, Washington, D. C., writes: “ The
banjeaurine arrived yesterday all safely, and I am
perfectly satisfied with it. I thank you very much for
sending me such a nice instrument. My mother said
she liked it better than the banjo. I will always
praise your banjo to everyone.”

See list of new publications for the banjo on arnother
page.

Dan Day, of Lewiston, Me., writes: ‘We have a
Banjo Quartette here now. I own No. 3304 banjo you
made for Lew Keyes, and also a piccolo. We also
have a guitar and mandolin club.”

Bar;joists should order our latest music with piano
Itis not hard to find pianists who
can accompany the banjo with the help of Stewart’s

“popular music.

Irene Loraine Mazourka an a7 danfe movement for
the banjo and piano, by Stewart, price 50 cents. For
two banjos, 2§ cents.

Play the Arctic Mazourka, by Armstrong, for banjo
and piano, only 25 cents.

Play the Poet’s Dream Waltz, by Stewart, for the
banjo, with piano accompaniment, price, 60 cents.

E. E. Vance, of Columbus, Ohio, is doing well,
having a number of pupils.

lows:

“ too highly.
; and the general finish throughout is perfect. .

G. L. Lansing, the popular teacher, of Boston, writes
us that the Ideal Banjo Club will play in Philadelphia
in January.

W. A- Huntley, the famous banjoist, is conducting
his studio at No. 3323 Broad St.,, Providence, R. 1.
He has a largeclass of ladies and gentlemen. J. H.
Lee, formely with Mr. Huntley, is now with Emerson,
in New York.

The little sheet known as the ¢ Banjo Herald,”
which crowed so loudly in its first and only issue, has
ceased to exist, As we stated in our last pumber, it
soon followed the path of Dobson’s Banjo Magazine..
The paper which is said to have absorbed the Herald

is as sickly as ever, and will possibly soon fizzle out.-

The late editor of the defunct « Banjo Herald,” ex-
plains his reasons for closing up his enterprise in the

following language :

“ My reasons for disposing of the ‘ Herald’ were,,

;that it demanded nearly all my time, and it was impos-

sible to attend to it and to contlnue my large class of:

_pupils.”

This will be apt to make some of our readers laugh

:VVe know of one who will slap his leg with his right

hand and roar loudly. We fancy that a little circular
like the * Herald,” published only six times a year,

cannot occupy much of a man’s time to write up..
;But we must make due allowances for weakness.:
.We, in our last issue, cautioned the editor, referring to’

the severe mental strain that would result from editing
and conducting such a sheet as the ¢ Herald.” "
Gas is good in its place, but banjo players want’
something more solid to hold on to. Exit * PIiG
SuccEss.” .

Fred. Michael has opened a banjo and guitar studio’

‘at No. 2 Nelson Terrace, Swansea, South Wales.-

He is a strong advocate of the Stewart banjo, but other
makers are hereby furnished with his address so that

.they may be enabled to mail him their various circu-
ars.

John Manewal, teacher of the banjo and guitar,:
St. Louis, Mo., recently ordered a number. of our:

‘instruction books and latest sheet music for the.banje, :
‘We can therefore guazantee that he teaches by note..,

Libbie Pickard, teacher of banjo and guitar; Lock:~
port, N. Y., reads the JOURNAL and likes it.

RS
We caution our readers against imitations of our
banjo, styled the banjeaurine. Several ban]o manu-
facturers in Boston are making imitations of this;
instrument, so far as appearance goes, but they. can-«
not and never will be able to make an instrument in”
any way equal to the Stewart Banjeaurine IN TONE::

The BEST is the CHEAPEST.

Use Stewart’s Banjas
only. T e

W. H. Needham, Syracuse, N. Y., writes as. fol--,
«Three weeks ago I purchased. one of _yonr
Champion Banjos, No. 3618, and I cannot praise it
As for the tone it is certalnly immense,
on’t,
forget that I will do all in my power to further the
sale of the Stewart Banjo in Central New York.”

Morris Goldstein, Tremont, Neb., says: « 1 bough}-
one of your banjos two years ago in Omaha, and
must say it is the best banjo I ever had. I gave $35
for it and would not take double that amount for.it.”’

P. H. Coombs, of Bangor, Me., writes us that he is
very busy with pupxls

John C. Hennessey, Wickes, Montana, says in a_
recent letter: ¢ I would not be without the JOURNAL.:
Please notify me when my subscription is out and I
will send the money.” He further states that he is an
old friend of Mr. Wash Norton’s, whose letter we re-
cently published.
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Every pleasant morning S. S. Stewart, the great
banja manufacturer, may be seen on his horse, ¢ Colo-
nel,” riding to the city from his residence at Ardmore,
which is situated on the P, R. R., about nine miles
out. The Shetland pony, “ Milo,” the property of
Master Fred. Stewart, may also frequently be seen on
Lancaster pike and Ardmore avenue. Milo looks
like a very small horse when contrasted with the tall
and stately Colonel.

VERY BUSY.

It will soon be necessary to enlarge our works. At
present our factory occupies the entire building situ-
ated:ut No. 223 Church street and a portion of the
two'adjeining buildings. But the constant increase
itsour manufacturing and publishing business causes
us to look for more room. As soon as arrangements
can be made we shall put an addition to our buiiding.
Send in your orders for the holidays at once. Do not
delay.

Read what A. B. Seeley, No. 4 Pear! street, Bos-
ton, Mass., has to say about the Stewart Banjo:

* Enclosed please find my check for $37.50, the
amount of your bill. I have delayed paying you until
I thoroughly found out all in my power about your
banjo, and I am pleased to say, it has stood every test,
and-has more than held its own with other instruments
made here in Boston. I am receiving instructions from
Mr: G, L. Lansing, who thinks my banjo a very fine
instrument, and he spesks in the highest terms of
yourbanjos.. You know there is a great deal in being
satished, so I take pleasure in letting you know
that 1 appreciate your attention in trying o gratify my
wants. I don’t consider myself a great judge, but I
fortunately know what I want and I am sure I have
got it.” ‘

Our thanks are tendered to Mr. Frank Lockwood,
for the elegant shoe blacking case presented to our
office. We also acknowlédge the receipt of a very
fine-cabinet potrait of this gentleman with his Stewart
banjo. .

Marie L. Harvey, of St. Louis, has a large class in
banjo, mandolin and guitar playing.

T. W. Crane, Wilkesbarre, Pa., writes as follows:
# Enclosed find $2.00 for a copy of your American
School. That banjo I purchased from you about two
months ago, sounds fine. The more I use it the bet-
ter I like it. Itis a cheap one, but you bet it’s a good
one. Allow me tothank you for your lecture, 7%e
Banjo Philosopkically. 1 have read it with interest,
and received great benefit from doing so.”

Clarence L. Partee, is teaching the banjo in Kan-
sas .City, Mo.

Floweret Forget Me Not, gavotte, for the banjo and
piano, is:one of the prettiest things we know of. Price,
50 cents.

E. M. Hall, the eminent banjoist and comedian,
ngw with Gorman’s Minstrels, is still using our ban-
jeaurine with immense success. Mr. Hall is not only
a banjo player, but is at all times a gentleman.

Fred. Hein, Albany, N. Y, writes: * Enclosed find
fifty cents, for which please send me the Journal for
one year, with premium. You would oblige me very
much by having my subscription date back from last
issue -in October, a friend of mine, Mr. B. A. Couse,
showed me the last copy, which Ithought a great deal
of.” )

New music for banjo and piano is published con-
stantly by Stewart.

Harry N. Taylor, of Columbus, O., recently order-
ed an American Princess Banjo for Miss Nellie Free,
the young comediene.

Chas. W. Shaw, Springfield, Mass., writes: * Please
send at once the enclosed list of music. I am using
-your Coneert Banjo,and have yet to see or use a banjo
that ‘cdn’produce a better or louder tone. If I could
not ‘obtdin another T would not part with mine for
twice the money I paid for it.”

C. S. Patty, our Poet, was poisoned with “ Rough on
Rats,” recently, but has fully recovered, and is now bet-
ter than ever, _Banjo players and poets are.a tough
crowd. .

M. Betz teaches banjo and mandolin.
No. 1003 Ridge ave., Piladelphia.

Music store,

G. L. Lansing writes from Boston, under date of Nov.
12th: “] am going to run a concert on the I4th of
December, in Tremont Temple, at which an orchestra
of fifty banjos will play; also the /dea/ Club, Har-
vard Club, and Longwood Club; also soloists, etc.

I find about thirty of your banjos among the fifty.”

O. H. Albrecht advertises his new musicin this issue.
His banjo and guitar studio is situated at No. 241 N.
Eighth street, this city. -

Thos. J. Armstrong, the well known banjo teacher,
is again writing music for the banjo and piano, some
of which we have just published.

READ « THE BANJO PHILOSOPHICALLY,”
published in a neat pamphlet, together with illustrated
instructions for PUTTING ON A BANJo-HEAD; and
THE PHiLOsOPHY OF THE HArMONIC ToNEs; also
illustrated article on BANJO NECKs, all by S. S. Stewart,
Price 10 cents for entire pamphlet, Address, S. S.
STEWART, No. 223 Church st., Philadelphia, Pa.

v
v,

F. O. Ochler sends us a composition for the guitar
and zither, Dreams on the Hudson. The piece is
arranged as a duet for the two instruments, and is
artistically written by the joint composers, Messrs.
Braentigam and Oehler.

Mrs. S. E. Tooker, Guitarist, of San Bernardino,
Cal, has our thanks for several subscriptions to the
Journal recently forwarded.

E. Herbruger, Egg Harbor City, N. J., is a thorough
guitarist,

The Bay State Guitars, sold by J. C. Haynes & Co.,
Boston, are made in the best manner, and the wood is
thoroughly seasoned—a thing which is not understood
by many guitar makers in this country.

Miss A. G McClelland, of St Louis, is a competent
guitar teacher.  We recommend her to the ladies in
that vicinity. Her address is 2825 Dayton street.

W. H, Murphy, of Manchester, England, is a widely
known guitarist.

C. H. Loag, of Lancaster, Pa., is a thorough musi-

- cian, and one of the best of guitar teachers.

Prof. Edmund Clark, of Boston, is reported to be
very busy with guitar pupils.

READ THE JOURNAL.

Those who have not yet read our last issue (Vol. iv,
No. 6), published October first, should send. for it
before the few remaining copies are all gone. It con-
tains the following music: - Boulanger’s March for the

banjo, Annie Schottische for the banjo, Wingender §

Waltz for the guitar. Also the following literary
matter: The Teacher, The Banjeaurine, Banjo
Journalism, A Few Valuable Hints to Guitar Players,
An Exposition of the Harmonic Tones, A Few of the
Terms used in Banjo Music and their Meanings, The
Banjo World, Jnteresting to Banjo Players, etc., etc. .
PricE TEN CeNTs—CAsH or U. S. POSTAGE
STAMPS. .

“A CHALLENGE,” -
Mr. Stewart, please say that I challenge the world
As a maker and player of banjos,- . -
And will take no more rest till I've conquered the earth
On all sides as far as the land goes. B
I have made me a banjo (a sixteen-inch head),
The neck measures thirty-riine inghes;
Your double-length strings and your forty-inch bass
Will reach, but I tell you it pinches.
Do you know any man who'll accept my defi—
Some man of approved reputation ?
I will go into training right off if ypu see
Any chance for a good speculation.
A young fellow told me a few weeks ago,
‘Who had long worked the tonrnament fake ;
That two hundred a night and his judges well paid
Was very small wages to make.
So let us get up one as soon as we can
And battle for money and name,
T’ll gobble the money, you bet your sweet life;
While the other chap scoots with the fame.
—C., S. PaTTY.

X

SCRAPS FROM ANOTHER WORLD

In looking over the columns of the Sunday edition
of the New York Wor/d recently we could not help
observing that the Metropolis, at least, is well supplied
with banjo teachers. Here are a few of their cards as
taken from the Hor/d.

BANJO instruction, 5 course ; pupils instructed for the stage
or home amusement; elegant banjos.
DORE KROTHERS,
Studio, 112 West 35th St., opposite Harrigan’s.

The “$5.00 course,” whatever it may be, must
“ catch on,” or else the brothers could scarcely afford
to advertise, )

BANJO and stage dancing taught; satisfaction guaranteed ;
lessons private; circulars mailed. J.-Bogan, 260 Bowery

* Banjo and stage dancing ” has bgen taught by this
master ever since we can remember. We regret that
he is not advancing with the «art of banjo playing.”
BAN]_O HEADS.—Banjo * taught ; Brailsford’s champion

banjo heads will give any banjo a brilliant tone ; all lessons
W. Brailsford's

frivatc ;, proper tuition ; terms reasonable. R.
nstruction Parlors, 738 6th Ave., near 42d St.
This one we are not acquainted with, but we are
strongly inclined to believe that the * Champion Banjo
Heads” are tempered to the shorn lambs.
CUT}T.HIS.OUT—PRIVATE LESSONS ; Banjo, Guitar,
Violin, Piano, &:. WATSON'S, 15 East 14th St.

We have done as the advertiser wishes, « cut this
out ” and pasted it on our copy for the printer.
BANJO.—Get Champion Molini Waltz, By Hcrrimah, tea-

cher of banjo; simplest methed, 20 cents a copy. 12 les-
sons $5.00. Single, so cents. 207 East 53d st.

The above is evidently from one of those “ Sim-
plest Method” youngsters, but as he teaches for the
stipend of 20 cents a copy he won’t be likely to get
rich fast. .

BAN]Q AND GUITAR - TAUGHT.—J. K. BUCKLEY,
soloist, minstrel fame, 317 West z2oth st ; ladies taught. =2

The above card comes from an old performer, who
ought to be good if he is tending to his business- pro-

erly.
]E}U)I'TAR, banjo, mandolin taught; arrange- music for alt
instruments. Prof. Marcell, studio 34 West 3oth St.

This professor is not known in our quarter of the
globe, so we will say nothing.

BANJO, VIOLIN instruction ; the o.nlz man who pla_x'ed b
note at the banjo tournament, Chickering Hall, m. _]y
Scott, 451 West 52d St.

We like the independence of thought and action
displayed by this advertiser. He was the only man of
ability in the flock who lately congregated to hold a
bleating match at Chickering Hall. He is not person-
allyknown to us but we take him to be a man of gump-
tion, and determined to succeed in his profession.” He
should not, however, associate with “ Hams,” who
cannot play by note.

BAN]Q—Bcst teachers, finest banjos. Prof. D. Emerson,
studio 643 6th Ave.; Prof. 1[ H. Lee.

These gentlemen are well known to the readers of
the Journal.

BSOLUTE CONTROL of breath

Marcus Herbert Spring, voc
14th St.

This has little connection with banjo playing, it is
true, but perhaps some of our banjo players would
like to acquire a command over their breath amount-
ing to an absolute control. It is sometimes necessary
where many free lunches have been indulged in.

aranteed in ten lessons.
instruction, 114 West
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W. M. writes: “ When tuning a guitar-neck - banjo
is it not best to tune the fifth string to C instead of A,
as on the guitar? When playing fourth position and
upwards the chords. sound incorrect. Can you tell
me how to remedy this ?”’

ANSWER.—The pitck to which such an instru-
ment may be turied depends upon the thickness of the
strings used and the size of the instrument, as it is
always the length and thickness of the vibrating
strings whith govern their sounding pitch—the tension
being uniform. If the guitar-neck banjo in question
is of the usual size it may be tuned in the same pitch
as an ordinary guitar, providing the strings used are
the usual guitar strings, or it may be tuned higher if
strung with thinner strings. But, at the same time,
the higher tuning is apt to break more strings, for the
thinner strings, inade of finer strands are found to
tear out or break more readily than the thicker strings
of the same material.

The trouble with false notes and chords is not to be
regulated by varying or changing the pitch, as it is
caused by the strings being of uneven thickness, and
consequently faulty in tone. As no dealer in strings
has ever yet been able to procure a constant supply of
strings which are made perfectly true in tone, this is a
matter which is difficult to regulate.  All banjo and
guitar players suffer from false strings.. It has ever
been so and no doubt will continue until human in-
genuity is able tp Supply a string that is perfectly even
in thickness, equal in weight -and true in its entire
length.

A. E. W, writes on a postal card: “Does your
Banjo AND GUITAR JOURNAL contain directions, or
teack how to play the banjo without an instructor?

. Please drop me a postal—yes or no.”

ANSWER.—OQur correspondent may have plenty
of time at his disposal to write questions on postal
cards, but as our time is limited we would suggest
that he purchase a copy of the JOURNAL and inform
himself as to what it teaches. Experience is the best
and u-ually the on/y teacher for such inquirers.

A music firm writes: “ One of our customers wants
to know if your Banjeaurine is played the same as
the banjo, or in other words, can you play a waltz on
the banjeaurine with the same fingering and positions
on the fingerboard as on the banjo ?”

ANSWER.—The instrument which we style the
banjeaurine is fingered precisely the same as any
raised-fret banjo. It can be used for any music which
is applicable to a fretted banjo, but is not so easy to
play rapid shifts from lower to higher positions, or
vice versa, on as the ordinary banjo. The fingerboard
on the banjeaurine extends overthe rim and has usually
eight of the frets placed upon the extension over the
rim. Otherwise it is as easy to finger as any medium-
sized or small banjo.

A lady teacher writes: I want a convenient little
banjo, one that I can carry to pupils’ houses. If I
were a gentleman I might carry a large banjo, but as
it is T have to go empty handed. What do you think
of the Little Wonder Mandolin. Banjo? Could I
accompany my pupils with it? Is the tuning the
same? Would I have any trouble with it?  Please
give me full particulars and what would you charge
to make a pretty one with ivory keys, fancy pearl in-
laid, etc., the very best warranted head nicely marked ?

ANSWER.—A Piccolo Banjo like our LITTLE
 WONDER is not intended for teaching purposes. The
purposes for which it is intended are described in our
catalogue. These small banjos are used for rapid solo
playing,.tuned to B flat and accompanied by piano or
by a large banjo tuned an octave lower.. They are
af;o used in banjq trios, quartettes and in “banjo or-
chestras.” They range in price from $13.00 upwards.
"Almost any amount of expensive work can be put on
such an instrument when desired and paid for.

F. G. writes that he has been trying to tune his’

banjo with the piano from a small chart or diagram
which professes to teach ¢ the beginner to tune the
banjo from the piano with but a few moments prac-
tice.”” He has failed in bringing the banjo in tune
with the piano, of ‘course, and says he don’t under-
stand it.

ANSWER.—The diagram  in question assumes
that the batjo is tuned in the same pitch as the printed
or written notation in music. This is not the case,
and if our correspondent will peruse a copy of the
first volume of our Americar Schoo! he will speedily
master all such seeming difficulties which- now perplex
and bother him.

To attempt to bring the strings of any ordinary
banjo up to the notes indicated in the diagram in
question would only result in breaking the strings.
For, as is explained in our book, the banjo in reality
sounds an octave lower than the indicated notes, and
the diagram gives the notes an octave too high, Then

again the ¥ concert pitch” of the ordinary banjo is a -

minor third higher (one and one-half tones) than the
notation, after allowing for the octave difference which
is not generally counted in music. The actual tuning
of the five strings of the banjo with piano is as per
followine example :

* ¢

1 Y 1

__@ﬁ:

1st.

.

Bass. 3d. 2d4. Sth.

These notes represent the actual pitch of each of
the five strings when tuned with piano or organ.

J. M. writes: ¢ Please publish in your next Journal
how long it ought to take a boy of sixteen to learn to
play a banjo.”

ANSWER.—It depends entirely upon the mental
and physical capacity of the boy, and also upon his
own efforts—that: is, provided he has a competent
instructor:

M. D. writes: “1 have not received your Journal
for this month; for Heaven’s sake don’t stop it as it is
the only correct guide for the banjo I have ever found.
If my subscription ‘has run out let me know and will
renew it at once, but don’t stop the Journal.

W. W., Jersey City, writes; “ Will you please in-
form me how to tune a fifteen-inch neck and eight-
inch rim banjo to accord with a nineteen-inch neck
and twelve-inch rim banjo ?”

ANSWER.—Tune the large banjo in ¢“C and G”
as usual. Tune the small one either a fourth or a fifth
higher, which ever way it works best. Our banjeau-

! rine tuning pitch would answer for all practicel pur-
poses, but it is better to use a piccolo banjo, such as .

our “ Little Wonder,” for such work as the two can
then be played in the same keys and much easier for
the players.

H. O. writes: “Can you tell me where to get a
book that- tells you how to do tricks on -a banjo and
how to swing one and play at the same time ? ”

ANSWER.—Science has not yet reached that
pinnacle of perfection where books can be written
that “tell you how to do tricks on a banjo.” Several
years apprenticeship to a circus manager is the only
sure road. But, speaking seriously, a few lessons
from a competent teacher will give our correspondent
something to work on, then, if he has the “stuff in
him,” he will, by practice, make a tricky player.
Perhaps we shall soon have an opportunity to treat
upon the subject in the Jourral.

N. B. W. writes : “ Being an amateur on the banjo»
and hearing what a nice tone your patent gives to the
banjo, I am desirous of having one. Be so kind as to
send catalogues and prices of patent. I would also
like to know if 1 can get a new staff for an old banjo
that I have.”

ANSWER.—We are not in the patent rubber
or wire bustle business, neither have we any so-called
patent tone givers for banjos. All such that have
come to our notice so far are merely clap-trap catch-
penny humbugs. If a banjo is not constructed cor-
rectly there is no use in putting on attachments of one
kind or another.

We can make a new staff to fit any banjo desired.
The rim must be forwarded us, prepaid, to be fitted.

Music teacher writes: “ Banjo and Guitar .Journal
to hand, and read with much interest and satisfaction.
Your dealings with me have always proven highly sat-
isfactory, and as I am an amateur performer and
teacher seeking for information, I take the liberty of
addressing you for advice. Having taken hut two
lessons on the banjo of an efficient instructor, Prof. J,
E. Henning, I find it rather difficult to render proper
instruction to' my pupils. I have studied music since
my childhood, and can say that I an a competent
piano instructor; consquently I consider myself able
to make rapid progress if I had the proper material.
To give you an idea of my proficency, I can play Per-
kins’ Grand March, by Henning, and others equally
difficult, with facility. What I wish to ask of you is
to kindly render me some advice as.to the best way
to advance myself and pupils.”

ANSWER.—We can give no better advice than
is contained in the $ourna/, and in ‘ The Banjo Phil-
osophially.” Qutside of this we should advise our
correspondent to practice from the American Banjo
School,

¢ Black Face Commedian ” writes: “ Have you any
second-hand ten-inch rim banjos on hand which you
can sell cheap ?” .

ANSWER.—T1t is of very rare occurrence thatwe
have a second-hand Stewart Banjo on hand for sale ;
and when we have such the price is almost the same
as for a new one.

H. G. C. writes: “ When I was about sixteen years
of age my father made me a present of a fine *“ Rose-
wood ”’ banjo. I valued it highly, partly because it
was a paternal gift, and partly because of its great
value as an implement of mnsic. But alas! one day
the banjo had a fall and broke the neck in two; I
then had a new walnut neck with ebony veneer put on,
and my banjo was just a good as ever. Then I thought
I would put in a set of pearl inlaid pegs, which I did,
and it looked “great’ and ‘sounded big.’ Some time -
after this I had the rim changed to make a ‘silver rim*
banjo out of it. You know what I mean, I had metal
put on the wood rim all around. After this had been
done the hoop would not go on and so I had a new
hoop made to fit. Then I got into more trouble.
The brackets would not go through far enough, and
beside that they looked clumsy, so I had to get new
brackets, and then I thought while I was about it I'd
have a new head put on. I got it all fixed up and
dfter it was all done it sounded first-class. But then
I began to consider what it had cost me and to wonder
whether I could not have gotten a much better banjo
for the cost of this one and saved all my trouble.

I have a friend who is quite a philosopher; he asks
me this question ; “Is this banjo, as 1 now have it,
the same banjo that was given to me when I was
sixteen years of age ornot?” If it is not, then I no
longer value it as a gift, but if it is the same one, then
I don’t want to sell it, because my father is dead.

My friend says it makes no difference because all
human bodies change at least once in each seven
years and are all the time taking on new matter and
discarding old. He says that the crab that sheds his
shell and becomes a soft crab is just the same crab that
once was a hard crab, only people will pay more
money for a soft crab than a hard one. So that neither
the crab nor the man is changed by shedding his skin,
that is, he is the same man and the crab is the same
crab. Sam Jones is Sam Jones, whether he is a soft
or hard shell Baptist. My friend says that my banjo
is the same banjo so far as the banjo goes, but the
outer shell has been shed off. But the deuce of ‘it’is
that I have all the parts of my old banjo on hand yet,
and with the exception of the broken neck I can put
them together and then I will have two banjos.”

ANSWER.—Our correspondent should cease troub-
ling his mind about the “old tub,” as it makes very
little difference whether it is the same banjo he had at
first or a new one. It is purely and simply a «tub.”
Get a good Stewart Banjo and cease troubling the
mind over vague speculations.

AMERICAN BANJO SCHOOL.

The 36th edition of the AMERICAN BAKNJO
ScrooL, Part 1st, is now ready, price $2.00. It
has a new cover, new portrait of 8. 8., Stewart,
and presents an attractive appearance,
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.ol THE WOODBOURNE WALTZ

FOR THE GUITAR.

W. H. MURPHY, Manchester, England.
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% D. . EVERESTS CLOG HORNPIPE.

.- By D. C. EVEREST.
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* Lullaby from the Opera of “Erminie)
'ARRANGED FOR THE GUITAR.
By CHARLES H. LOAG.
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PUPILS SCHOTTISCHE.
FOR TWO BANJOS.
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PICWICE CLOG.

o

FOR THE BANJO.

By HARRY CHAMBERLIN.

Tune Bass to B.
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OBSERVATIONS ON

Stroke or Thimble Playing on the Banjo

There is a mistaken idea among many banjo
players of the day that ** Stroke ™ or * Thimble
Llaying’’ is merely a harsh pounding or thump-
ing of the banjo strings, and that fair or scien-
tific execution cannot be done in that style of
playing on a banjo.

"It is likewise represented by some that this
department of playing belongs to the old plan-
tation banjo, and is rapidly passing away, along
with the “Old Tub " banjo of a few years ago.

It is our present purpose to say a few words
upon this subject, offering some hints to those
who desire to acquire this branch of the art.

We have stated in *“ T%4¢ Banjo Philosophi-
cally’’ that this style of playing was fast being
superseded by the *“ Guitar Style” of fingering,
which indeed is true. But it is likewise true
that the stroke style will not give way entirely
to the other, for it is almost indispensable in
some grades of banjo music, and, therefore,
should not be permitted to die out entirely.

In the few brief remarks found upon this

‘ subject in ** The Banjo Fhilosophically” it is

stated that .

““ Thimble playing is not, as many may suppose, merely a
rough, unmusical hammering of the strings and head ; buf may
be developed by practice into an artistic and pleasing musical
Performance.

This we now reiterate. But as *“ Knowledge
is the guide of practice,” it becomes necessary
for the student, or he who desires to learn this
method of execution, to first learn kow to prac-
tice aright, as no art can be developed by im-
proper practice, or with the energies wrongly
directed, ‘and to acquire a wrong method of
practice is to form that which must be unformed
again ere foundation can belain for a fresh start.

It is therefore our purpose to make such sug-
gestions and to offer such advice and aid as
present circumstances will permit to those who
seek to acquire knowledge of the stroke, or
thimble playing as practiced by such players as
E. M. Hall and others.

Just as there are thousands of violin scrapers

throughout the world who can manage the bow
in a certain way, so there is an army of banjo
players who can pound the instrument with a
thimble; but the number of those who c4n exe-
cute in an artistic manner with the thimble is
exceedingly small. The examples for practice
found in the American Sckool, Part 1st, are pro-

. per, and if rightly practiced will be of assist-

ance to the student, and outside of this he can
select'a march (such as the Hunter's March or
Fredrich's Grand March) and use for thimble

* practice to his heart’s content.

The thimble used in stroke playing is gener-
ally made of German silver, and should not be
thick or heavy. Those in’ general use may be
obtained of almost any music house at the cost
of a few cents.

The following engraving
represents the thimble as
generally sold. *

After purchasing such a
thimble it is well to flatten
the end slightly withasmall
riveting hammer, taking care not to bruise or
batter it to such an extent as to cause it to tear
the strings.

After the thimble has been hammered it will
present an appearance similar to that shown in
the following engraving, although the cut as
here represented makes
the thimble appear more
pointed and sharp than
it 1s in reality.

The student will, from
the cut, be able to form

= some idea of the thimble
used by Horace Weston, the famous colored

l

player, from whom, some years ago, we acquired
a knowledge of the subject to a considerable
extent ; but, at the same time, allowances must
be made for photographing and engraving the
curves, etc,, on a flat surface, rendering it diffi-
cult to present an exact fac-simile of the article
as it is in reality,

A thimble which had been used by Mr. Hor-
ace Weston for some time had become so worn
thatit was difficult for an inexperienced observer
to believe that it had not been ground off; but
the enormous amount of friction to which such
a thimble is subjected may be readily conceived
to cause it to wear away at that part where the
use is greatest, and the
following illustration dis-
plays it to the student as
clearly as photo-engraving
will allow.

The sharp pen-like point,
. however, .is not found in
the thimble itself. It will be observed that the
portion of the thimble which has worn away is
the edge of the curved side which comes next
to the Z4umb, and not of the side next to the
second finger. By this the student will readily
perceive that it is the edge of the thimble next
to the thumb which is used to strike the string,
and not the edge which adjoins the second fin-
ger, when the thimble is on.

It is extremely difficult to explain, on paper,
a subject of this kind, but what we are endeav-
oring to show the pupil is that in stroke playing
the hand must be so held that the stroke is
made downwards in such a manner that the
edge of the thimble which is shown to be worn
away in the engraving strikes the string. If the
hand is so held that the other edge of thimble
strikes the string the player will ever be laboring
under a disadvantage, and will not be able to
execute with the power or rapidity which may
be secured with the hand in-the right position.
In playing marches, etc., the entire execution is
nearly always done with the thimble; that is,
nearlﬂ all the notes are struck with the thimble,
and the thumb is little used, except for the fifth
or short string. (This is explained in the first
volume of the American School.) i

But in playing jigs, walk-arounds, etc., and
other music of the old . style, common a few
years ago, thethumb has almost as much to do as
the first finger, which is protected by the thimble.

There is another form of thimble, used for an
entirely different style of execution, known as
the * California Thimble.” These thimbles are
not at the present writing found for sale in the
eastern market, but as the writings of Mr. J. H.
Lee have lately caused some inquiry to be made
concerning them, we present a cut of the ** Cali-

- fornia Thimble,” made from
aphotograph of one furnished
us by Mr. Lee.

This thimble, however, is
foreign to our present subject
and with the manipulating of
it we are not familiar.

The-Bridge used on a banjo in stroke play-
ing is generally lower and frequently consider-
ably narrower than that used in * picking,” or
guitar style.

The following engravings will give an idea of
the size and appearance of those most in use
among stroke players.

[ N ' STEWART. ' I

v J L'
STEWART. -

The height and width vary with the charac-
teristics of the players, and also with the differ-
ent styles of banjos.

It must be understood that if the neck is
pitched that the strings lie too far away fro
the fingerboard with a high bridge, then a low
bridge may be substituted, but it is well in th
case to rosin the feet of the bridge well to pr
vent slipping, for often a stroke of the thimb
causes the bridge to slip and change positio;
in which case the instrument is put out of tun

If the neck of the banjo is so pitched ors
that a high bridge is necessary to prevent tt
strings from jarring on the fingerboard, such
bridge will have to be used on that particul:
instrument unless the necessary alteration
made in the setting of the neck, which ca
readily be done by a manufacturer.

1t is generally conceded that a low bridge
better than a high one for thimble playing ; an
as the strings are struck downwards in suc
execution, instead of being plucked or picke
upwards, it is scarcely necessary to have a
much pressure on the bridge in “order to prc
duce a vibration of the head, the stroke of th
thimble furnishing all that is necessary. Henc
a lower bridge may be used in stroke playin
than is used in picking, but as changing th
height of a bridge on the banjo will make
very perceptible change in the fingering of th
left hand as well as that of the right, it is bette
to use one banjo for picking and one for stroke
(generally called a stroke or thimble banjo.)

The neck on the *“stroke banjo ' should b
so adjusted that a suitable bridge can be used

Nearly all players are aware of the fact tha
although a banjo neck may be properly se
when the instrument leaves the factory, whe:
the head in time stretches so that the hoop o
band is drawn down below the level of the edg
of the rim, a slight change in the pitch of th
neck takes place. This is almost unavoidabl
so long as the banjo must be fitted with an ad
justable head and a hoop, against which the but
of the neck must rest. This change in the Jay
ing of the neck, however, is not always suff;
cient to cause any degree of annoyance to th
player, noris the head always likely to stretcl
to such an extent as to cause the hoop to be
drawn down so much. Butthe headtust be kep
tight if the player expectstohaveagoodtone, anc
as it.continues to stretch the hoop must recede

The best thimble player is not he who car
pound the hardest or he who can thump s
vigorously as to ‘“drown out’ a piano accom
panist, or an orchestra, but he who can produce
the best music with the thimble.

A great man once said that almost anybody
could do something with almost anything the
first time he had it in hishands, except a fiddle
‘“Let a man get a fiddle in his hands for the
first time and he can do nothing.”” And there
is a great deal-of honest truth in this homely
expression, for scraping a violin with a bow i
one thing and bowing is another, and as. hours
of daily practice must be given in order to ac
quire scientific and artistic handling of the violir
bow, so must practice be devoted to acquiring
dexterity and skill in handling the thimble.

Rapid runs, neatly executed with the thimble
are not only difficult to acquire but a natural
adaptability to some extent, as well as supple.
ness of wrist and strength of arm are requisite
And as this practice, like early violin or cornet
practice, is frequently annoying to inmates o
the house where the student resides, it is not sc
accessible as the usual method of practice in the
guitar or picking style of banjo playing.

Then again thimble playing is not so attrac
tive for the parlor entertainment as the usua
guitar style of playing, but is more appropriate
for the concert hall, in playing marches, etc.

These objections, inclusive of the difficulty
experienced in acquiring a mastery of the
thimble stroke, cause thimble playing to be
little encouraged at the present day. But, for
all that, it will always to some extent continue
to thrive, for there are, here and there, players
who can charm the ear with a thimble,

.
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IMPERIAL BANJEAURINE

Invented and Manufactured by

'S. S. STEWART,

PENNA.

PRICES:

$30.00
$40.00
$50.00
$60.00
$75.00
and $100.00

BEWARE OF IMITATIONS OF NAME AND SHAPE

‘12¥"Send for Catalogues with Complete Description and Testimonials from well-known artists.

APDRESS 5 5. STEWART,

No. 223 CHURCH STREET,
PHILADELPHIA, PA.
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" CORRESPONDENT'S COLUMN.

(CONTINUED FROM PAGE 5.)

A student of banjo playing writes: “ Which key do
you consider the most suitable for tuning the banjo to
accord with piano, C natural B flat?”’

ANSWER.—The majority of banjos sound best
when tuned in “ C” with plano, that is when the key
of A on the banjo accords with C on the piano and
E on the banjo with G on the piano. Some players
on the stage who play with orchestral accompaniment
and use large banjos, tune to *“ B flat, but not only
is this pitch too low for the size of the banjo in most
general use but it is frequently the case that pianos
found in most families, especially those which have
been a few years in use, are found to be a half tone
and frequently a full tone or more below the usual
concert pitch common to the orchestra. In fact, nearly
all pianos used by amateur players ares gradually
allowed to sink in pitch, so that it is rare to find one
“up to concert,” and were we to establish a general
tuning pitch of B flat, the majority of banjos would
sound faz indeed w hen tuned to correspond with such
pianos. Hence we consider the *“C and G pitch,
now exclusively used in our music for the banjo and
piano, the most suitable, and moreover as it brings the
piano accompaniments in the easiest keys for the piano
player who may accompany the banjo.

Then again, if the piano in the parlor is a half tone
or even a full tone flat (below orchestral pitch) it does
not matter so much when playing in a room if the
« Cand G pitch is used, but with any lower tuning,
such as “ B flat,” the banjo would sound too flat for
the room, and much worse in a theatre or hall.

NEW BANJO MUSIC.

Banjoists be sure to look at our list of late
Banjo Music in this issue. New music composed
by 8. 8. Stewart, Thos. J. Armstrong and others,
w111 be found described.

THE LATEST.
The Merry Traveler’s Quickstep.

Fine Duet for Banjo and Guitar. Price, 50c.

Address O. H. ALBRECHT,
No. 241 N. 8th St., Philadelphia.

THOMPSON & ODELL’S
Liatest Banjo Music.

«“« LE BON TON »” JIG, for 2 banjos.

By John Wild......iaveiiiinn. 25
NANNIE SCHOTTISCHE, for two

banjos. By Wild,........cvieuttn 35
SHAWMUT CLOG, for two banjos.

T I 25
HARVARD QUICKSTEP, for two

banjos. By Lansing........ceoveen. 25
NIGHTINGALE CLOG, for 2 banjos.

By Wilde..ouovivniiiiannnanennns, 25
MONARCH CLOG. By Wwid,....... 25

LATEST GUITAR MUSIC.
CARMELITA WALTZ, for 2 guitars.

By Burke....oovvveriinneiniinnnnn 25
HARVEST MOON WALTZ, for 2

guitars. By Burke................. 25
KING JOHN MARCH............. 25
GOLDEN ROD POLEA.......... 25

8. 8. STEWART’S BANJO AN D GUITAR JOURNAL

W A HUNTLEYS
New Banjo Music.

PRICE.

Queen of Beauty Waltz, B and A............. 50
Swing dose Gates (Negro Song), B.... ...... 40
“Let Her Go” Galop, Band A............. 40
“Golden Star” Schottische, A, B and D...... 40
¢ Queen of the Waves” Waltz, B, Band A... 40
Wedding Bells Gavotte...cvovivnerinrrnnnnns 50
Perfection Mazourka........coet veennnen... 50
Huntley’s Grand March.,..... PR e e 60

All for 2 Banjos.
Address,

S. S. STEWART,
223 Church Street,
Philadelphia, Pa.

ITERN DMLTTSIC.
By EMIL HERBRUGER.

FOR SALE BY
S. S. STEWART.

¢ On the Margin of the Palizada,” for

the Guitar, A.eeiiiiiieieciisonernonies 25
TLolita Polka, for the Guitar. A.......... 25
Siempre Anugos Polka, for the Mando-

line and Guitar, Dand G.......occen.n. 25
Slemg e Alegre Polka, for the Mandoline

and GUItAr, .. eievnonnnnoseeonoscennsnans 25
Mikado (two Gems in Waltz Time), for BAN-

JO and GUITAR (Duets). A............ 20
The Flowers that Bloom, etc. From

Mikado, for Banjo and Guitar. A........... 20

Also, the two above complete in one number, 35
Grand Triumphant March, for the

Piano......... e rees it eee e anares 40

| S, STEWART’S
BANJO STRIINGS
ONE DOLLAR Per Doz., by mail.
S. S. STEWART,
223 CHURCH STREET. Philadelphia.

ING BAND INSTRUMENT MANU-
ACTURFR IN THE UNITED STATES %

S. S. STEWART'S
ORIGINAL COMPOSITIONS

—AND—

ADAPTATIONS FOR THE
BANJO AND PIANO.

W W I K R N KN E AR REK KN

Stewart’s Easy Schottische.......... 25
Banjeau MazourKa......ooveeienaes - 30
Brewster’s Favorite Polka............ 30
Cupid Schottische............oviiee, 35
Hercules Polka...... .. e 25
Grand Inauguration March.. ...... 50
Cream'of Roses Schottische.......... 50
The Carnival of Venice and var’ns.. 40

Blue Bells of Scotland and variations, 60

The Wayfarer Waltz....ccovvvviennnes 80
Old Folks at Home and variations...100
My Darling Waltz...............c..... 60
La Belle Schottische............... ... 80
Isabel Waltz........c. coveviiinnnenns 100
The Poets’ Dream Waltz............. 60
Irene Loraine Mazourka ............. 50
Bell Chimes Fantasia................. 75

L AR R B N B O B K R K BE B NE B N R B R R XK ]

ADDRESS
. S. S. STEWART,

228 CHURCIE ST,

PHILADELFPHIA, PA. -

Any $3.00 worth of Sheet Music
will be sent by mail on receipt of
£2.00 net.
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- ADDITIO NS TO C AT ALOG’U .E: 315 Flowret, Forget-me-not (Gavotte), 52 Trombly Schottische............. 30
' for the banjo and piano. E and A, An‘anged Piano Accompaniment separate, ,......o.... 20
by S. S, Stewart..... . e feneeeeas 50 Most attractive and effective.
3168 Enterprise Schottische, for the 61 Ladona Clog...... O 1
BANJO M | ' s:c banjo and guitar. By O. H. Albrecht. B and Piano Partseparate.............. deeeiioae 2§
9 A. Guitarpartin Gand C...ovvveentns e 2§ A splendid and showy clog dance
317 Emeline Mazourka, for the banjo 62 Paulaski Schottische............. 35
PUBLISHED BY STEWART. and piano. By E. M. Hall. :’E and A..... 2§ Piano Accompaniment Separate. ......o..oou. 25
. 318 Chord Exercise, by J. H. Lee. For A favorite with all.
303 Primrose Mazourka, by Learned. 25 banjo and piano, with names of all the chords. 89 Stewart’s Easy Schottische.* A
A new _plate edition of the Mazourka, which, A great thing for the pupils............. ees 25 and B, .oooiiiiiiiiiiriniiinnnanns e 25
arranged for one banjo only, has appeared in , Piano Part separate...o..vveueieeniiinnn.. I
the Journal. A very pretty piece for the banjo 319 Grand Waltz, The Poet’s Dream Very good ans easy. 5

for the banjo and piano, by S. S. Stewart, A

and piano. ] and B..\.......n cireseseecess.. 60 | 100 Fair Hill Schottische............ 35
804 Neen-wo-ma-su_ (My Darlmg) Already a favorite with ban_]msts It is not Piano Part separate......oovvivieiinn..... 25
‘Waltz. For the banjo and piano, by S. S very difficult and has a neat piano accompani- Very sweet and pretty for a parlor solo.
t d B 6
Hmart, A B e D Wi o | _ment , 112 Bradford Polka. Baxter.......... 40
quite a “taking Waltz if well played 320 Irene Loraine Mazourka (An- Piano P
There bemg no very difficult po:itions of the dante) for the Banjo and Piano by S. S. Stew- ano Part sel[l;larate. . h .................. 20
left hand, the principal difficulty, if such it at. B, B,and A......... LT s A most excellent and showy polka.
may be called, is in the playing of the entire For two banjos. ~. v~ er-veo .. 112000 25| 17 Florence Polka. Lee. A, Eand D, js
altz with taste and expression. The banjo One of Stewart’s best composmons Piano Part separate.......ocoenveiniiint, 25
part covers three plates and the piano accom- R A splendid composition.
paniment, having the melody also “cued in’’ 321 Lanner’'s Waltz, arranged for banjo
above, covers four plates. and piano, by S. S. Stewart, B, vv0eeeve.... 25 | 127 Armstrong’sMazourka......... . 40
s } . . Piano Part separate........evvvuiuneaeiinns 20
Banjo Part, separate........... SN 35 | 322 Emme Mazourka, for the banjo and This is highly recommended to all.
Piano Accompaniment, separate......... .. 30 piano, by A, Baur. A............ casenan 25
The . Clog Schottische.” 149 Cupid Schottische*.............. 35
805 Roses from the south, Waltzes, 323 e arp Clog Schottische, Piano Part SEParate. ......eeeieeecnsacnnss 20
by Strauss. Arranged for the banjo and piano élCW arranlg)ement for banjo and piano, by Very pretty. Takes well.
by JoIl. Lee.ouuiuvienenainnenninnnnnas I 00 tewart. D....... S LR temsenes 25 . L
This comprises the four Waltzes complgte, in Very popular. 211?iam:)BX<1:}:on]?aé%ini?lltﬂs)ea‘%reatg)lamatwn Jig), gS
t]’;eryZa(Z;E and A, with piano accompanimeat 324 La Cracovienne, for the banjo and This is a greart) favorite. POTAE e e 5
: piano. Good arrangement for the parlor, by ag1l “¥ Pruly® G th
808 La Paloma (Spanish Melody). Ar- Stewart. A.........c00.... e 25 L ours Truly avotte..... vies 40
: . : Piano Part separate.................. eeees 20
ranged for the Banjo and Piano by E. Her- ! 3 A P . oo
bruger. E. This piece is very popular. ... . 15 3?;:;)“ ﬁg:gl;xgz 12?1{;}1?5 I?:;gn?xxg"pi elz)écreolr Very excellent for advanced players.
807 Vacation Waltz, by Wm. Sullivan. banjo and piano, by Stewart. Dand A..... 25 | 220 Entree Galop*................... 50
For one banjo. A an I’) o ve.. IO . for the bani q Piano Part separate. ....cooevinennniinnnnn 20
Wif s W .... 326 .Al.)l' O’tI‘.‘l(} *oz?urka" }5' ; znjo an 35 A truly first-class Galop.
808 Wine ife and Song Waltzes, by piano, by L. J. Armstrong. an caeees .
Strauss, A:rranged for banjo and plano’ by : : 233 On the Breeze Schottische..... 35
1. B d A. This compris the fo 327 I,"a' wn Tennis POlkB., for the banjo Piano Part separate.... .coeevieriearannnan 23
\\fael.tzes a\l;ery fine e urx 00 é‘l;jd p;_lano, by T. J. Armstrong. A, Band D 25 A very pretty and catching selection.
................ Cernes ery fine.
i . Armstrong. .... eeee 7
809 Boulanger’s March. A and D. 838 Aylmer Schottische, for a single 243 Jig Medley. Ammstrong 75
For banjo and piano.........cc. . «.ooueas 50 banjo, by W, Sullivan. A and D.......... 10 W o farh 1% I tth .............. 4
For banjo and piano and st and 2nd violin, i o : ot of jigs nicely put together.
cornet, flute, clarionet and bass............. 1 oo | 320 The Voyage, descriptive fantasia, for 263 Damon and ]?ythlas Polka. Lee.
This March is very popular. Suitable for banjo and piano, by T. J. Armstrong. Some- Aand D.vvrr v inreersssennisonosnonas 35
« picking *’ or thimble playing. thing new in style and sure to become a favo- Pmno Part separate. et 5’5
‘810 T.a Belle Schottische. For the rte..... . .: ....... teesene .. ............. 75 A very excellent piece by a first-class writer.
. lé.njo and piano by S. S. Stewart. D. A and . 3:?)2{oi.-ab)pgl%plggeich%ttlsche. fortwo 2 128 “They all like me Polka.” Arm-
R R AR R R o )05, . . secsercsscosres [1040) 11 tesceneanean ceersees 40
For Two Banjos............... sesrane o 25 | 331 The Pine Schottische, for two ban- Piano Part separate........cvoviiiiiennnn 20
The bangio :}alndbplano part}s1 are prmit_ed separi jos, by Everest. B........ i 25 They all like this.
ately, and the banjo copy has a part for seconc : : ieces. .
banjo’ to be used if desired for two banjos, or Nos. 330 and 331 are excellent téaching pieces 803 Primrose Mazourka. ILearned... =25
two banjos and piano. The piano part has 332 The Annenor Nannon Waltzes, Piano Partseparate................ooo.ut 15
also the melody in small notes printed over it, complete for the banjo and piano with intro- Very pretty and easy.
which can be used as a violin or flute obligato duction and coda. Hand A............... 100 304 Neen-wo-ma-su (My Darling)
if desired. 333 ‘‘Bell Chimes,” Fantasia, a fine Waltz. By S. S. Stewart. A, EandD.:... 6o
811 The Irish Wash Woman (Irish arrangement of the CHIME BELLS or “ SWING- 305 Roses from the South, Waltzes.
Jig), for the banjo and piano. E..... P 25 ING SOLG,” for the banjo and piano. Always E and A, Arranged by Lee.............. 1 oo
a sure hit for parlor or concert. Arranged by . .
311)2 Slgalgel Waltz fﬁr the ba“JO and piano S.S. Stewart.... ..-.... veereereeeeseess 75 | 308 La Paloma (Spanish Melody). E.. 35
tewart and D.....oonens I 00
T hlS is one of Stewart’s best waltzes It is New pieces are bemg constantly published. 3%,'8an3”Alne’A x;{g‘%da‘lr)lyd Song Waltzes -
not intended for the banjo alone, nor is itre- | === ——mm——— | DEAY S ARREERER B TR e e
commended for that purpose, as it was specl- 309 Boulanger’s March. A anlD.. 50
ally composed for thepba%)o and piano, but for L IST NO. . Orchestral parts for six instruments, 50c. extra.

310 La Belle Schottische.* D, A and

the convenience of those who may desire to
procure the banjo part alone, in order to prac- STEWART'S Mvszc- G. ByS.S.Stewart..........,.......... 50

tice it without the piano accompaniment, we —_— 3811 Irish Wash Woman (Insh qu) B
have printed the parts separate. Arranged by Stewart., -
Banjo Part alone,.............. ceeens eve. 50 & IA gec by Preseseecesiesiisee 25
Plarllo Accompaniment. ...o.c.eieariaiaeens ;50 FOR THE BANJO P No' 31% a r:n[sabel Waltz- By S. S Gtewart A,I o
The piano accompaniment, llke Nos. 304and | | BANG Ll...eeiiiienenniieriieiinei
310, has the banjo part transposed in the piano ALL PIANO PARTS ARE WRITTEN | 313 German Landler. Boooerveoonn. 25
key and printed above the accompaniment to IN THE “C” AND “G"” PITCH. 814 “Paddy on the Turnpike” (Insh
assist the piano player. 2@ All numbers marked * have a part for Second reel). F sharp minor.............llln, 25
813 German Landler. E. For the Banjo and can be used if desired for two Banjos and | 315 Flowret Forget-me-not Gavotte
banjoand piano.....ecveeiceerencsrannnns 25 | Piano. Arranged by Stewart. Eand A........... 50
A very pretty parlor selection. 45 Horace Weston’s *“ New ” Schot- 317 Emeline Magourka. Hall E and
814 “Paddy on the Turnpike ” (Irish tische.....ccoovuennnn.. J T 1 A, TR - 28
reel), for banjo and piano. Key of F sharp Piano Part separate......sveernenssenasses 25 | 318 Chord Exercise. By Lee With

MiNOT, . ovpse ¢ sossss  ssesssesesss 25 A very lively and good piece. - names of all the chords:..cvenerrrvrvercne 28,



i % S. STEWA RT’S BANJO AND GUITAR JOURNAL

S. S. STEWA-RT'S |
American Banjo School

In two parts.  Price $2.00 eachpart. Is the most
thorough and complete banjo instructor published.
Every banjoist, teacher and student should obtain
a copy, both parts §4 00, less 25 per cent. or
$:3.00 for both parts. Cash must be sent with all
orders. Postage 12 cents extra. Both volumes
bound in cloth $5.00 less 25 per cent., #3.75 net,
postage 20 cenls extra.

E; BAND INSTRUNENTS. E; s
Violins,Flutes Clarionets,
- Piccolos Fifes & Drums,

At prices to suit every-

body.
Beud for Catatogue.
Mentlon this Paper.

BENJ. B. DALE,

(Formerly with Gilmore’s
Band,)

35 Liberty St., X. Y

H

(ienulne Courtols’ Solo Cornets and Band Instruments
always on hand.

GOLD MEDAL

GUITARS.

WARRANTED PERFECT AND NOT
TO WARP OR SPLIT.
ments

o Specialty, 910 to $75 each.

HAYNuis ViusiLINS. A. HYDE, maker.
" Orchestra, $25. Solo, $35.

Warranted American Hand Made and to give entire
satisfaction.

GREAT $10 B FLAT CORNET, with G. S.
Pistons, Water Key and Silver-plated
Mouth piece. Warranted.

RUDALL, CARTE & CO. FLUTES and
PICCOT.OS. 1he Best the world produces.

STEWART'S WORLD-RENOWNED
BANJOS and MUSIC. BAND IN-
STRUMENTS for Sale or Rent.

01d Instrum:nts bought or taken in exchange for new
PRICE LISTS AND CATALOGUES FREE.

J. C. HAYNES & C0., 33 Court St., Boston, Mass.

W. L, HAYDEN, Teacher of GUITAR
% Dealer in Guitars, Muslc, Books, Strings.
MODERN S8CHOOL FOR GUITAR, 75 CTs.

Complete instructions, and a large collection of
Music. Catalogues and Price Lists mailed free.
-Address, W. L. HAYDEN, 146 A. TREMONT ST.,

BosToR, Mass,

E. M. HALL’S
Latest Banjo Music

: PRICE
Glady’s Schottische.......coevnee cinone. 40
The Marie Waltz, A/ Band D.............. 40
The Lilla Waltz, A'and D.................. 40
Bangor Jig, key, A minor................. .. 25
Marie Schottische, A,Band D.............. 25
Charlie Queen’s Clog, A, Band D. ...... ve. 25
Villa Mazourka, A, Band D............... 25
Hartford Jig, A mMinor......ooeneen.... peees 25
Cleone Waltz, A and D....ovvviiiaiiinnaes 25
Gracie Schottische, A, Band D.......... .. 25
Inspiration Polka, B and Bflat............... 25
London Jig, A minor.........cc.ooiiisiian 25

8. 8. STEWART, Philada.

New Music for the Banjo

is being constantly

published by
S.S. STEWART.

GUITAR MUSIC.

FRED. 0. OEHLER’S PROGRESSIVE
STUDIES for the GUITAR.

The best collection of GUITAR SOLOS ever pub-
~ lished. Send for descriptive circular,

Address, FRED. O. OEHLER,
P. O. Box, 109. HOBOKEN, N. J.

| WOW RBADY-
“THE POETS DREAM WALTZ."

For the Banjo and Piano.
COMPOSED AND ARRANGED BY
S. S. STEWART.

Price, - - - - - 80 Cents.
SENT BY MAIL. .

THE

“Champion Key”

For BANJO and GUITAR.

Can be attached to any Banjo.
PRICE, PER SET OF 5, $2.50

Sent by mail on receipt of Price.

—sae

These pegs need no ‘‘pushing in” to keep
them from slipping ; hence a performer can raise
the pitch of a string whilst playing. They are
fitted with washers, and will stay whichever way
they may be turned. Quick and accurate tuning
is the result of the ** CHAMPION KEY.

Address, - 8. 8. STEWART,
223 Church Street,
Philadelphia, Pa.

Morrell’s NEW METHOD for the Banjo.

PRICE 50 CrNTS. w
ﬁ 2-Cent Stamps Received

Every position illustrated and thoroughly explained.
The advantages of this method are: -That every one, tal-
ented or not tatented, is sure to become a good plny
er of ACCOMPANIMENTS. It costs less Time, less
Lessons, less Money, and yet brings enrlzer.surer and
better results. Itimproves all the fingers, no matter how
stiff or spoiled by bad teaching. Every scholar can at-
taln such knowledge and comprehension that he can per-
fect himself without a teacher. This book of
32 pages, contains, besides many songs arranged {n dif-
ferent keys, The TweLveE MAJOR CORDS with all their
relative minors. If any who have had instructions, and
also those who have not, will try this method, they
will discover a marked 1mprovement in their advance-
ment, and there will be no longer any limit to their
progress., Address, C. Morrell, 430 Kearny St.,
San Francisco, Cal, Copyright, March 20, 1885,

BanJo Teachers Cards

Osrds inserted in this column of two lines each at
$1 00 per year, ten line oards at $5.00 per year.

>eo——

ARMSTRONG, Banjo and X{lo hone.
No. 418 N. S1xth btreet Philadelphia, Pa.

GOLDBY & SHEPARD, Teachers of Banjoand Guitar.
No. 258 Ma.in Street, }‘aterson‘ N.J.

H 5. RODENL()UGH JR Bar jo and Guitar.,
No. 317 K. Marshall St., Nerristown, Pa.

FRED O. OEHLER, Guitar and Banjo.

THOMAS J.

Hoboken. N.J.

EL_MER E. VANOE, Banjo and Gultar.
238’ N. High Street, bolumbus, Ohlo.

OTTO H. ALBRECHT, Banjo and Guitar,
No. 241 N. Eighth Street, Philada.

MR AND MRS. E G. FARBAUGH, Banjo and
Piano. 516 Sixth Street, N. W. Wabhmgmn D. C.

C 3. MATTISON, Violin, Banjo and Guitar.
517 Avenue B, San Antonia, Texas.

¢¢ A UTUMN BKEEZES,” The popular Song and
Dance Melody sl;e‘nt post 1fmd on receipt of 26
GEU. L.

Cents
Tremont ’1 emple, Boston, Mass.

ALLENGER BROS., Banjo, Violin and Oornet.
B Salem, N. J.

A. BURRITT, Banjo,
L. Bayonne, N. J.

Banjo ard Xylophone.

1SS EDITH E. SECOUR,
M - Bayonne Uity, N, J.

BYRON A. COUSE, Banjo,
94 Lark St., Albany, N. Y.

EATON, Banjo and Guitar.

FREDERIOK H.
48 first Avenue, Gloversvllie, N. Y.

FULWELL Banjo, Guitar and Mandoline,

OHN G,
0. 212 Frrie Street, Camden, N. J.

FREE. On receipt of gldress we will mail you
free of charge, sample copy of the «“ L. B. G.” Schot-
tische, by E. B. Shattuck; an easy and brilliant solo
Address, L. B. GATCOMB & CO.,

TEACHERS AND PUBLISNERS,
30 Hanover 8t., Boston, Mass,

“THE PURLING BROOK,” a waltz in A, with
introduction, for Banjo. Very easy and pretty. By
composer of « Invincible Guard March,” ¢ A Breeze
from Ireland,” etc. Teachers will find this very de-

Sent on receipt of TWENTY-FIVE CTS.
Address, B. E. SHATTUCK,

30 Banover 8t., Boston, Mass

THEODOR LOHR,
298 Grand St., New York City,

for banjo.

sirable.

Tmporter of Musical Instruments. The largest variety
of thhers, Zither Strmgs and Zither Music in America.

XYLOPHONE WITH PIANO
SOLOS. Accompaniment,
Carnival of Venice, b0 ots.
Ei Pline Chasse Galop, 30 ats,
Tourlston Galop, . 50 cts.

Also, just out, TWO GOOD PIE(/ES FOR BANJO.

Triumph March, for one banjo, . 20 cts.
Triumph Mn.rch f r four banjos, 75 cts.
Amaranthine Polka Mazourka, for one bnmo 20 ots.
Amaranthine Polka Mazourka, for four bn.njos, 75 cts,

Be sure and get them.

Addres, THOS. J. ARMSTRONG,
418 N. Sixth St., Philadelphia, Pa.

EMIL HERBRUGER,

ARRANGER OF MUSIC,

Banjo, Guitar, Violin and Mandolin,
A SPECIALTY.
Address Egg Harbor City, N, J.





