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THE LONG AND SHORT WAYY,

The Hard and Easy Systems contrasted

HOW BEST TO BECOME A BANJO PLAYER.

There are many who take up the banjo and mu.i-
cal studies who, through lack of proper guidance and
a mistaken conception of what they are about to do.
succeed only in becoming discouraged, and in the end,
concluding that they cannot become players.

When you have decided to begin the pleasant study
of 1nusic, and to acquire the delightful accomplishment
of banjo playing, it is well to consider the importance
of making a good beginning, and thus saving unmn c-
cssary loss of valuable time. Often what may.appear
the shorfest way to the uninitiated beginner turns out
to be the /ongest way—or, sometimes, in fact, no way
at all,

If you have never “learned your notes,” never
studied the rudiments of banjo playing you may per-
haps think that the easiest way as well as the quickest
way to learn to play is to dispense with all such old-
fashioned methods as musical notation and to adopt
one of the latest improved methods (?) of playing
“ without notes or study.”  But the experience of
hundreds has been that the seemingly shortest way is
not always the shortest way in reality.

The ¢ shortest way ” is the way that leads to the
desired destination in the shortest time.. But the way
which leads nowhere—simply carrying you around
the circle, back to the starting point, cannot be called
a short or quick way.

A boy, during his early school-days, cannot always
understand the advantages or uses of his studies se-
leeted for him by his parents or teachers—and yet if
lie shirks his studies whilst at school he may live to
bitterly regret it. It is said that « the boy-is father of
the man.” This evidently has reference to the fact
that the actions of youth have a bearing upon and fre-
quently are a father to the boy after he has grown into
manhood.

“« As the twig (or young tree) is bent, so is the tree
(matured tree) inclined.”” He who shirks his studies
when young, and arrives at “ middle age”’ before he
awakens to the fact that he should have followed a
different course, is inclined towards ignorance for the
balance of his days. And yet there are those who,
having arrived at mature age and awakening to the
fact that they are ignorant, apply themselves to c.rtain
branches of study with a zeal and vim which enables
them to master many previously considered unsur-
mountable difficulties. But it is nearly always best to
begin in the sunny days of youth,

It may seem to you, reader, that you can learn the
banjo or guitar without the aid of musical notation
justas well, and advance just as rapidly as a performer
without laborions study, as you can therewith, and the
study of musical notes and scales may appear to you
as a useless waste of time; but you may live to see
the time when yon will wish that you had mastered
the rudiments of music whilst your mind was active
and pliable. You may see the time come when your
favorite “ short-method ” system utterly fails to mcet
your requirements, and for the reason of having no
foundation to stand upon you must either go back and

- start over again or else give up “ music” in disgust.
 Hence, it is better to start aright.

A work, published some years ago, on the violin,
speaking of Greaz Violinists, says: “1 will now give
you the names of some of the most celebrated per-
formers on the violin, and a few brief facts in their
history. This remark concerning each one of them
is true : There was a time when they knew nothing
more about the violin than you do, or did when you
began to play, and zke excelience to whick they attained
was acquired. Had they been idle, careless and inat-
tentive, they would never have arrived at any degree
of eminence.”

The writer then proceeds with the names of vio-
linists, beginning with Paganini, and naming others
who were noted as violin Virtuosi in their day.

Now, as to the latter remark, that had these artists
been idle, careless and inattentive, they would never
have arrived at any degree of eminence, we entircly
agree with the author of the work in question, and the
same is applicable to those of our banjo players. But
that “ the excellence to whick they attained was ac-
guired,’ is true only to a limited extent, especially if
the reputation possessed by the artists is to be included
in this excellence.

We know very well that others have spent much
time and energy in practice and study of the violin,
but this has not insured them the excellence of Paga-
nini, nor his reputation; nor has it made Ole Bulls,
Vieux Temps, Spohrs or De Beriots of the great num-
bers who give years of study and persevering practice
to the instrument, And although by practice, to-
gether with proper study and instruction, almobt any
musically-inclined person can become a player of the
violin, guitar, banjo or other instrument, yet it is not
true that anyone can, by any amount of study and
practice, become a virtuoso; yet practice and stady
are the ways which lead to the goal.

That “there was a time when they knew nothing,
&e.” is indeed true; but this time in Paganini’s casc
must have been when he was quite a young child, for
we understand that he began the study of music whilst
almost an infant. So this clearly does not apply. to
readers or students; it may, however, apply through
them, to their children.

The oak tree comes from the acorn. With the ele-
ments contained in and around the earth, aided and
acted upon by the sunlight, the tree comes forth. The
germ, however, is in, the acorn, and if that is not
planted in the ground there will be no oak tree, no
matter how much earth, air® and sunshine there may
be. Paganini was a born master of the violin. The
power in him was inborn and developed by practice
and study—but never acguired. And so with all the
other virtuosi of the violin.

Precisely the same can be said of our leading banjo
players and those who are to come. They develop
their power of playing by szudy, coupled with proper

instruction, and perfected by fncessant practice—they
can qcquire no talent—neither can you. It is in them
developed, but it may be in you undeveloped. If so,
will you stifle and stunt it by pursuing a course of iu-
struction in the “ Simplified Method > Or will you
follow the path of the masters of music? You can
take either way you choose, but it will be well for you
to choose the right one at the start.

“Yes, but how shall I know whether I have any
musical talent? How do I know 'that I cau learn
music—or become a player?”’

Mighty question this: Is not a desize o learn, to-
gether with the will Yo push on, study and practice,
sufficient to teach you that you must have at least
some talent or musical taste ?

You may not, perhaps, have what phrenologists call
the bumps of time and tune prominent in your cran-
ial development, nor either the genius, or that some-
thing which made Paganini stand at the summit of violin
virtuosi. But you may have musical abilities which,
if properly directed and trained, will makc you a
good player and a good musician. But before you
can be aster you must first be pupil. If you cannot
find a suitable personal teacher seek such books or
printed lessons and instruction as you can readily learn
to comprehend.  Bewin at the beginning. It may
seem to you at the start to be a long and arduous way
to learn to play on the banjo—wlen you can get some
simple method note dropper or time Liller to teach
you a few tunes in so short a time. But this “short
time ”” will surely be as so much time entirely wasted
if you think to become a proficient player. If yon
have paid a teacher of this class in advance for lessons,
don’t wait until you have got all the lessons you have
paid for, but drop him at once, If you do not you
are on the wrong road—you are on the road to no-
where in particular—you have taken the long instead
of the short way. We are not now speaking to those
whose object is to learn some easy tunes for pastime
only, or perhaps accompaniment to comic songs; we
are speaking to the rising school—the coming artists
and the proficient amateur that is to be.

The wmore time "you waste on the ¢ simplified
methods”” of the present day the surer you are of be-
coming a musical block-head. You may not realize
just yet how badly the music of this class of players
sounds to one who has made any progress in music,
but after you have become only a little further ad-
vanced in the right way you will wonder how you
could ever have been charmed by the music of such
mongers.

The «“ Hop de dooden do” school is rapidly dying
out, and carries down with it the ¢ Plantation
Jig " and Nigger on a fence ” scliool of players.

Don’t hitch on to the coat tails of such a school—
Don’t ship on board the fast sinking vessel, but keep
a firm hold on the «“ Rock of Ages;” that which will
never sink and never go down. This rock is the right
way—the true way and the on/y short way. Itis
music, the music of the masters and the musical nota-
tion written on the five parallel lines without “ open and
closed ”” notes or the disconnected what-do-you-call-
ems which has caused musicians to ridicule and belit-
tle the banjo as a musical instrument. It is the music
used Dby violinists, the music used by pianists, the
music used by flutists, the musictised by all legitimnale
musicians on any instrument, the study of which opens
to you the only short and true way to becoming a musi-
cian. To him who understands all things are easy.
To him who cannot comprehend all must be myster-
ious and hard. Then why not begin at the beginning
and learn the names of all the notes? After you have
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learned this, locate them all upon the fingerboard.
When you do this readily, train your fingers in pick-
ing them out. When you have acquired this you
have made such a start as will prove to you that you
are on the right road and have found the short way.
Musie will then begin to lose a little of its forner
mystery, and as yon gain confidence you will proceed
by a system of steps, taking care to frequently review
all that you have previously learned.

After you have learned to logate all the notes on the
banjo finger board and have acquired the art of pro-
perly tuning the instrament, you will begin to constder
as to which is the best course to pursue—whether to
acquire the execution of a number of easy tunes or to
proceed with the practice of the scales and chords.

You may have arrived at this point—or at this part of
your journey,without the aidof a personal teacher (many
have done so with only a book to assist them), and
not being under the instruction of a teacher you must
think for yourself and decide as to what course should
be pursued, Soliloquising, you may say to yourself,
“Now, if I go on and learn two or three tuncs I'll
astonish my friends and have some fun; but, perhaps
if I do that, they’ll want me tg play more tunes and
then there’s no telling when I’ll stop learning new
“‘tunes” and never get out of one or two keys. Now
on the other hand, if I let the tunes pass for a while
and stick to my scales, chords and timc exercises, and
play only such tunes as are arranged as exercises, T
will then possibly be able to make up for lost time
ané procecd more rapidly with musical pieces with
which to entertain my friends. I would like to learn
some easy pieces at once—but then it may be that 1’1l
never feel like practicing'tte scales again if T get into
tunes, so I guess I'll wait awhile and practicc the
scales and chords. It looks to me as if that might
be the Lest course to pursue.”

And such is, under the circumstances, the best
course to pursue—it is the right way, and the only
rcally * short way.”

It may scem strange to the lad when going to school,
that his teacher compels him to study arithmetic,
spelling, grannnar, &c., but as he gets older and learns
Lo progress he naturally begins to perceive that without
these steps to form the ladder of his progression he
would perhaps have remained an uneducated boor.
And so it must be with the musical stndent, or he
who sets ont to lcarn the banjo. Nothing valuable
can be obtained without effort. If you desire to
obtain knowledge and attain perfection in any branch
of art you must work for it.

Nobody ever became a musician or a banjo player
by sitting down and waiting for his musical abilities to
grow of themselves. You may have the natural ability
or talent within you, the cultivating of which will
make you one of the leading banjo artists of the com-
ing generation. If so, it is your place to study and
practice with a will. You must assist nature. If yon
have the natural capability, all the more reason why you
should study. If you have a rare and valuable plant,
yon, as the gardener, would naturally take care to
place it in good soil, till and cnltivate it. = You would
not think that because you had a rare plant it should
grow of itself withont cultivation. So it must be with
yourself—you must cnltivate the talent you possess or
it may dwindle down and fade away. Then «they”
will say—*see that Jones, he used to be immense—
now he’s going down hill, he got too big for himself;
he thought hie was the great mogul of banjo players,
but now he's getting down.  Just watch him on his
lunch route. Iledon’t getasquare meal once a week.”

Is this picture overdrawn?

We think not. For there are just such cases. They
took: the ¢ long way,” thinking it was safe and sure.
They pleased the public for a while, drew a large sal-
ary for a time, and then began to fade just because the
public had grown tircd of their sameness, and they
were, through lack of proper sudy and training, una-
ble to advance, and as nothing in nature stands still,
they were compelled to go backward,

If you are not going forward you are going back-
ward !

Nothing stands stationary for any length of time!
If you are not going forward or backward on a con-
tinuous course then you are oscillating between the
two points and haven’t yet struck the short road,
nor the long road, You must clutch the rock of

knowledge with a firm grip, and keep on until you
have acquired the capacity and power of learning how
to learn without effort.

You must have the will and desire to learn music,
and you will then acquire the power to master your
favorite instrument, even the banjo.

You must have the will power!

But you must not be stubborn or mulish.

Some people make the mistake of supposing that
mulishness and will power are one and the same thing.
In this they are guided by fallacious reasoning or by
lack of thought.

Will-power must be generated by thought, concen-
trated upon some one object in particular.

Mulishness is simply a stubborn and suffixed
method of concentrating an ignorant or thoughtless
vacancy upon nothing, and then going to sleep and
standing still.

Avoid all such errors when you make a break for
the short way—for otherwise you will in time learn
the mulish art of kicking, and be ready to kick your-
self for not pushing straight ahead round the circles
of musical knowledge.

* * * * * *

But hold a moment, as we write this a postal card
floats before us, let us pause for a moment and give it

‘a hearing.

What say’st thou, postal ?

¢ Sedalia, Mo., Apr. 12.
Mr. S, S. Stewart, Dear Sir:—Your Banjo Book at hand. 1
think it is a poor excuse of a book for the money is your cheaper
books any Better than the one you sent me 1 thought by the
way you Praised the Book up it was of some value write soon.””
Yours Truly

“P, 5. I will write you a letter soon explaining matters.””

We withhold the writer’s name, knowing that the
time may come when he will be ashamed of having
written such a card. Qur correspondent kindly in-
forms us that the book is, in hissopinion, ‘‘a poor ex-
cnse of a book for the money.” We should very
much like to know just what ““a poor excuse of a
book for the money ” can be.

A book can only point out the way—can only in-
struct so far as the comprehension of the recipient will
admit. To instantly transform an undeveloped musi-
cal mind into a trained musician is a thing impossible,
and not within the scope of any book. Perhaps our
correspondent expected a work like ¢ Bogan’s Banjo
Manual” or other simplified’”’ hocus pocus, by
which one who possesses no musical ear is supposed
to acquire the art of banjo playing ¢ without notes or
study.” Such must be the case—for evidently to our
postal card writer, notes are only as “ niggers on a
fence” or as Chinese characters displayed before a
Jaundry on Sunday morning. To learn music or to
successfully study musical notation requires some
degree of capacity to understand, otherwise known as
intelligence.  Without the intelligence which separates
man from the beast it is impossible to learn music.
Nor can anyone expect for one moment that a book
alone will do his work for him.

A man might possess a library consisting of nearly
all the valuable books in the world, and yet be abso-
lutely ignorant of their contents. The book can be of
no Denefit unless it is understood, and how can a man
understand or expect to learn anything if he has pre-
viously made up his mind that he knows more than is
in the book. And when a man sets himself up as
either a critic or a judge of any particular book he
assumes. a superior knowledge to what is contained
therein. There is no use in teaching such a man.

Young man you are on the long road and the
wrong track.

¢ Playing at sight, without notes or study,” is the
train youare looking for. It will take you around to
the station where you will read, plainly painted on
the wall, “ 11aMTOWN.” Then you will slip off the
train and remain there forever, or make a shift for the
only short way to knowledge, which is through up hill
work and study.

Ah! here is a letter, ahd from afar oft it has come.
1Told for a moment, let’s see what this correspondent
has to say. .

Leyburn, Queensland, Australia, March, 1887.
Mr. S. S. Stewart, Dear Sir:—First volume of your Complete
Amterican Banjo School to hand O. K. It is just the thing I
wanted, being withcut a teacher—in fact never had one. e
Sournal improves at every issue in every way. I would not
be without it at four times the price.”

In this case onr correspondent, living in Australia,
sends for the same book which our previously men-
tioned postal card writer has received and declared
is ¢ a poor excuse of a book for the money”’ ¢ There
is no accounting tor tastes,” as the young woman said
when she kissed tlie cow, but in all ages it has been
that the will of the majority rules. And it is a fact
well worth stating that of the thousands of volumes of
the American Banjo School which have been sold,
our postal-card correspondent is the £rst and only one
who declares that the book was not in any and every
way satisfactory.

Sometimes an inquirer asks of a teacher: “How
long will it take me to learn?” and “what do you
guarantee ? "’ i

The teacher should answer, ¢TIt will take you from
three months up to three million ages to learn, and as
to what I guarantee depends upon what intelligence,
brains and pluck you can bring to the work.” Don’t
pay for your lessons and lie down and go to sleep ex-
pecting to awaken on the summit of musical know-
ledge. Forif you do you will find you’ve got hold
of the long way instead of the short.

Don’t expect to slip through all the difficulties like
an eel through a greased rag, without notes or study,
for again you’ll ind yourself on the road to nowhere.
Again we say, that which can be had for nothing is
worth just what it costs, and no more. But the book
which is sold you to teach you without knowledge
(notes or study) is not worth what it costs, and like
the principles it inculcates is worth more to be let
alone—that is, you are better off without it.

Not so very long ago a gentleman desiring to learn
to play the banjo called upon a professer of that in-
strument and was ‘charmed” into paying thirty
dollars or more fora quarter’s lessons in advance. The
professor, well versed in the business of ¢ working
snaps” as the boys call it, pocketed the money and
gave the initial lesson in the usual manner. When
the pupil called for his second lesson the dabster at
snaps was ‘“very busy” and could not give him as
much attention on that occasion as he would like to,
but promised great things for the next lesson. At the
next lesson the doctor of music set his pupil to * pick-
ing out” a tune, before he had properly learned his
notes, and during the process the professor would fre-
quently leave the room to attend to another struggling
student at work in an adjoing apartment—or to attend
to a customer in his salesroom. The perplexed pupil
was not progressing to his taste, when the professor
told him that he had done well enough for the present
lesson—* go home and practice what I have taught
you,”” said he.

At this the pupil began to feel worked up, as it
were. His bumps of time and tune gave way before
greater activity in the regions of combativeness and
destructiveness, and he felt like tearing the banjo
and punching the musical juggler’s nose.

“ You have not taught me anything,”’ says he; “you
are not giving me any attention; I don’t like the way
you are treating me; how do you think 1 can learn
when you don’t show me anything ?

« Ah, now! my dear young friend, don’t be angry,”
replies the well-drilled professor, ‘“ just stick right at
it; you'll never make a banjo player unless you apply
your mind right to it and bang away at it.”

Now what do you suppose was the result of all
this? You would naturally say that the pupil would
not come again for any more lessons, as he was only
wasting his time. But not so, He had paid his
money and he thought that he ought to have his
lessons, for he could see very plainly that to ask his
money back would be useless. So he cooled down
his ire and proceeded with his lesson (?) and ina
very few days the D. M. Q. informed him that he
must have one of his banjosif he expected to learn to
play, and the result was that he juggled fifty dollars
more out of his pupil for one of his fine-toned concert
banjos.

But, did the pupil ever learn to play ? We really
can’t say, but fear that we must incline to the negative.
This class of teaching rarely teaches anything to a
pupil unless it is the practical experience acquired,
For unless you have pre-acquired knowledge of music
when you go to such a teacher you have a poor,
chance of progressing under his tuition, or indced i
learning to play correctly even simple pieces of music.
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This brief sketch we have; introduced, by way of
telling you how best nof to become a banjo player—
which is equally as important as to know how best to
become one.

The “Banjo World,” llke the world in general,
contains a proportion of indolent people. Among
such are those who do not like to study or work, but
are ready to get what they can without study or labor.
The doctor who advertises to cure patients without
any cffort on their part will naturally *“rake in"’ more
money than the more honest physician who tells his
sick patient that much depends upon himself.

And hence it is that there are those who, caring
nothing wlatever about the banjo as a musical instru-
ment, but desiring only the money that might be
gained, have gotten up and advertised so-called “sim-
plified methods,” which profess to teach any person
whether musical or not, tlie art of banjo playing, and
to do this without study—that is, almost without cffort
on the part of the aspiring would be banjoist.

The so-called ¢‘simplified methods,” which sim-
plify nothing, unless it be the minds of its champions,
and which are not mct/ods at all, whether simplified
or otherwise, there being nothing methodical about
then, have done more to hinder the rise of the banjo
than all the “negro” stigma that could possibly bc
attached to it.

These methods are the long way round a short road.
They totally unfit the minds of those who follow them
for the study of musical notation, This we have said
before and repeat it, that you, reader, may get the
idea firmly imbedded in your mind. Don’t forget it.
Facts arc well worth repeating, and a great truth will
bear telling twice.

M RR AU DRYHERRRRR

John J. Smith, of Albany, N. Y., Writes : * About
two weeks ago T bought one of your Mode! banjos,
second-hand, of a stiff fingered young man, at a great
bargain and I am astonished with it. 1 did not think
there could possibly be so much difference in a banjo.
If you know of any one that wants to buy a
banjo cheap, direct them to me, for I will sell it at
kindling: wood and old brass prices. I would not’ part
with the AMode/ banjo for ten times what it cost me.
There is more genuine information in your catalogue
about banjos than there is in books that people ray a
dollar for. I freely acknowledge that ¢Stewart is
King, and if T know of any one that wishes to pur-
chase a first-class banjo, T will recommend them to
you. Oneof the hest banjos in the world (the Model)
15 lying in plain sight of me as T am writing this, and
I am anxious to get at it, so I will have to close this
letter to do it.”

J. Donald Harris, of Leyburn, Queensland, Aus-
tralia, writes: ¢ First volume of your Complete Ameri-
can Schoo/ to.hand O. K. Tt is just the thing I
wanted, being without a teacher—in fact, never had

one. The Journal improves at every issue in every
way. I would not be without it at four times the
price.” :

C. F. Raymore, of Worcester, Mass., writes: I
amglad to see_Journal prospering, and hope it will
continue. I think thereis a demand for just such
a paper. No banjo player that has any ‘get’ to him
would refuse to subscribe for it. The journal con-
tains valuable information that can be found in no
book.” '

E. M. Hall’s Banjeaurine act and Maria waltz are
creating a sensation.

J. H. Jennings, of Providence, R. 1., takes great
pride in his Stewart Banjo,

Al E. Fostell, writes: ¢ The Imperial Banjeaurine
I bought from you while in Phila., several weeks ago,
is' giving great satisfaction and getting better every
day and, 1 think, for brilliancy of tone, fine finish and
workmanship it far surpasses any instrument of its
kind ever introduced to the public. 1 used it at Tony
Pastor,s Theatre last week for the first time, and it
made an impression at the start, both with the audience
and performers on account of its curions shape, and I
believe it is the first one ever used before a New York
audience. T will always recommend your banjos in
preference to others.”

Russell Fuller of I’ioche, Nevada, writes: “ The
banjo ordered for Mrs. Olson arrived this morning. It
is a beautiful instrument possessing the swect, musical
and powerful tone, characteristic of your instr ments,
and from the moment it was unpacked, it has been a
source of adiniration to many a pair of bright eyes
ladics’ eyes of course. Mrs. O. requested me to cx-
press her sincere thanks to you for sending her a banjo
which she esteems to be a great many degrees above
perfection.

Elmer E. Vance, Columbus, Ohio, writes: ¢ The
$30 Universal Favorite Banjo I ordered for Mr. Gib-
son arrived O. K, and he is perfectly delighted with
it. As he lad to wait two weeks afier it was ordered
he says he often thought of it in his sleep, but his wild-
est drcam of a banjo did not cqual the reality. It’s a
¢ daisy,’ and for tone cannot be excelled.”

Gus Lec, of El Paso, Texas, writes: * Received the
six string Orchestra Banjo ordered by your agent, and
can truthfully say that it is beyond my expectations.
I wlll certainly remember you to all my friends as
the finest constructor of banjos, as I can prove by my
own instrument. Remember me to John Lee.”

Miss Kittie May Procter Hughey, of St. Louis,
Mo., writes: “The $#100 banjo you made for me
arrived in good shape and, to say that I am pleased
with it but feebly expresses my fcelings. In point of
beauty of finish, sweet and penetrating tone, it sur-
passes anything 1 have ever seen for the price. I
would not sell it for twice its cost. 'The Piccolo is in-
deed a ¢ Little Wonder,” and I ain delighted with it.
I have seen many Danj s, but the S. S. S. Banjos arc
the best.”

A competent teacher in the vicinity of St. Louis,
writes concerning the above mentioned banjos, as
follows: “One of my scholars (Miss Hughey) las
just submitted to me for approval, two of your banjos,
—large one (11Y% inches) and liccolo—and T found
that they surpassed in tone and beauty of finish any-
thing I ever used, and I have handled nearly’all other
makes. I would be pleased to know your lowest
terms for such instruments, and also for your Banjeau-
rines, such as Mr. Hall is now using. I want one as
soonas I can getit. I would like to handle your in-
struments, as I have only used ’s make
because of their cheapness.”

You see that they are all “stuck’ on the Stewart
and the Stewart sticks nobody—but is the standard of
excellence which is unsurpassed. -

If you don’t believe it, read this.

Sacramento, Cal., April 4, 1887.
S. S. Stewart, Phila.,

Dear Sir:—T have been constantly playing on' the
Pacific coast for the last two ycars, during which time
I have not only used the Stewart Banjo, but have ad-
vocated the superiority of the same.

I have been instrumnental in selling a number of
your banjos through the music dealersin Los Angeles,
San Francisco and Sacramento, and shall continue to
place your instruments in the hands of those who wish
a first-class article and with whom I have influence.
I consider you deserving of all praise, and the first to
put on the market a really good banjo. Your competi-
tors have heen forced to make a tolerably good banjo
to compete at all. It does not require an expert to
select a Stewart as there are no poor ones, )

Tam perfectly sincere in what I say. Take my
remarks for what they arc worth. Tam wcll-known
in California and I wish you the best of luck in your
new quarters, and the success you so richly deserve.

I am, believe me, yours truly,
"FraNk 11. ViacH

E. G. Iarbaugh, of Washington, D. C., writes:
“The banjos arrived safe and sound, and they are
models of beauty and perfect in tone. Mr. E.
M. I1all was around and played for a couple of hours
on his Banjeaurine, to the delight of all present.”

L. G. Chrisman, of Sigourney, Towa, says the Jous-
nal is “ immense,” and contains more instruction than
any other book at five tiines the price.

Geo. W. Davenport, of Detroit, Mich,, writes: ¢ The

-banjo came all right and was well satislied with it.

Last night we had a few in and all thought it immensc.
One of the boys had a ¢ Victor” that he had been
howling about, but the Stewart shut him up., e is
going to rallle his off and order one from you. I will
telephone the U. S. Express Co. to send the money
on. I don’t want 24 hours on that—ten iminutes is
long cnough.”

Frank M. Avery, of Brooklyn, N. Y., writes as
follows: ¢ The Champion Banjo, No. 3205, arrived
safely on Saiurday and is, in all respects, « perfectly
satisfactory instrument. It will play with splendid
effcct with my orchestra banjo; which is something
that no other instrument that I have tried can do.

It is a satisfaction to know that one's orders from a
distance receive the same careful attention that a per-
sonal visit would insure—indced, I am not certain
that it is not bletter to order from you by mail, since
that nccessitates leaving much to your judgment, which
cannot but be an advantage to the purchaser. Mr. C.
Day of this city, who purchased my Orclicstra Banjo
for me at your factory, has examined the new acquisi-
tion and is loud in its praise.”

Geo. E, Weitzel, of Phila., writes: «¢ Please permit
mc to add my testimony in regards to the excellent
qualities of the Stewart Banjo. The ¢ Champion’ you
made me is indeed a champion. T tested it last night
in a large hall together with my partner’s Banjeaurine
and we made a big hit.  'We had all your music, ten
pieces in all.”

A. W. Kinnaman, Tiffin, O., writes: «The banjo
arrived in good shape and is a beautiful instrument.
I am delighted with it. The tone is just grand.

C. S. Patty, our poet, of Mnncie, Ind., has Leen
ill for some time past, but is now able to resume
teaching and banjo playing.

Fred. T. McGrath, Gloucester, Mass., writes: “ The
Orchestra Banjo arrived in good season, and after giv-
ing it a thorongh and exhaustive test, I would say that
it far surpasses my expectations. The tone is power-
ful, yet sympathetic snd sweet, and the inlaying, carv-
ing, etc., is something magnificent. 1 eonsider it an
idcal instrument in cvery detail.

Jerome May performed lately, with bis banjo quar-
tette, at the Washington Park M. E. Church, Bridge-
port, Conn. .

The banjo tournament given at the Opera IHouse,
Friday evening, under the auspices of Mr. Charles
Ilickok, drew out a large aundience, who werc de-
lighted with the novel entertainment. The pro-
gramme, {rom beginning to end, was successfully car-
ried out, and the sclections rendered could not have
becn improved upon.  Fraulein Kitty Berger drew
music from the zither such as never had been heard
here before. R. R. Brooks, Mr. and Mrs. Iorace
Weston and Mr. Doree, on the banjo, were rcceived
with rapturous applause, which was well nerited.

The committee awarded the first prize for single -
championship of Dutchess county, to W. J. Connolly,
the popular baujo teacher in this city, who rendered
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excellent music on this instrument, and fairly won the
prize. The second prize in this class was awarded
to Louis Wimpelberg, and the third to Clare Mc-
George. The double prize was taken by James Gem-
mill and Wm. Ross, two young men pupils of less
than a year of Mr. Connolly. They were certainly
deserving of praisc for the manrier in which they exe-
cuted difficult pieces. Mr. Vess Ossman, of Hudson,
was the only competitor for the Hudson River Cham-
pionship, and secured a price—Sunday Couricr,
Ponghkeepsie, N. Y.

Al Snoots, of Boston, says his banjeaurine con-
tinues to give unbounded satisfaction.

G. L. Lansing, of Boston, is the busiest teacher in
that city.

Thos. J. Armstrong, of Philadelphiashas had more
pupils this season than ever before.

Lew Keyes, of Lewiston, Me., has purchased a
new Stewart banjo.

T. Z. Maffey, of Indianapolis, Ind.,is a good banjo
player, and speaks highly of the Stewart.

Williain Marsh, of Troy, N. Y., and one of the
leading banjo players in that city, is also a great lover
of the Stewart.

Fred. L. Campbell, banjo teacher, North East, Pa.,
writes : “The American Banjo School is the most
thorough instrnctor for the banjo I havc ever seen.”

Arling Sheeffer, banjo and guitar arrist, of Denver,
Col,, has issued some new music for the mandolin
with guitar accompaniment.

Fantasian Rondo......... desedratarareran .40
My Next Waltz, o cvciiinieeiiiaiiiinaes .50
Sleigh Ride Polka........coooeviniiiienaa.., .40
Stephanie Gavotte,............. P e}
Kentucky Jubilee Schottische. ................ .40
Myosotis WaltZ.eveveeinniiiesrnnniiianas. 75
Mexican Screnade. ....0 veveenn.s tesrseanne .45
Misererie, from ¢ Il Trovatore”............... .50
Silken Bands........oeeuiiiiiiiiiiiii i, .50
Tlome, Sweet ITome, ..........ciuvueans .25
Carnival of Venice......ovviiivieniinnnen.. .30
Pretty Primrose Flower.. ..o oot .30

W. J. Jones, Rockland, Me., writes: “1 received
the 100 hanjo all right, and think it is the finest I
ever saw or heard. I have played in public several
times, and they say the banjo is better than a piano.”

I1. E. L. Valley, Providence, R. 1., says the banjo
is steadily increasing in favor in that vicinity.

C. 1. Tefavour, of Salem, Mass., writes: ‘ Your
article in the last Journal headed ¢ The Progress of
the Banjo,’ is very commendable. Snch printed mat-
ter will do much towards helping the instrument in
the future.”

The editor of Mixed Pickles, Denver, Col., can
hardly write his name without signing himself ¢ ITam,”
and a Cunning—ham at that. ’

A recent lctter from Fred. Michael, of No. 49 Jane
street, Ncw York City, has the following: “I am
only an amateur at present, but with the aid of the
Sournal and Lce’s books 1 tell you I am getting
therc, and I have you to thank for it; for when I
came to this country three years ago T was a ham
player, or in other words, an ear player; but 1 just
got hold of one of your books, ¢The Banjo Players’
Hand Book,” and to me it was just as a mirror, It
showed me just what T was and what T was likely to
remain if T did not go to work in the right way. But
as you say ‘ Practice makes perfect,” 1 have stuck at it
in my spare time and I hope to turn it to advantage
some day. My home is in Wales, and T am thinking
of going home soon to give lessons on the Dbanjo, as
the Welsh are a nusical class of people as a rule.”

The foregoing is from a man of good common sense.
It is better to have good common sense than to have
dollars. Mr. Michael will make his mark in the
“banjo world ” yet.

P. H. Coombs, of Bangor, Me., is fully busy with
pupils.

A few pupils are instructed by L. A. Burritt, of
Bayonne, N. ]., during his leisure hours.

We have received the following from W. 8. Hol-
way, East Boston, Mass.: “The banjo I bought of
you in March is the finest toned instrument I ever
used. I am more than satisfied, and will be pleased
to add my name to yonr list of testimonials.”

Those wishing a good banjo at a price below cost
of manufacturing should see onr advertisement of a
«Job Lot of Banjos,” in another column. These arc
well-made instruments, and we have but a very few
of them. Order soon.

D. Emerson, of New York, has lots of pupils.

Elmer E. Vance, of Columbus, O., writes that three
of his pupils made a big hit at an entertainment at
the Metropolitan Opera Ilouse on April 24th.  The
names of the trio are McCloud, Johns and Fuller.
The papers, one and all, pronounced the affair to be
the best thing of the kind during the season.

Ranons A. Smith, sends us as a contributivn to
the Jourual, a composition for banjo and guitar, which
is held for our next issue.

At the banjo concert, or tournament, held at Chick-
ering Hall, New York, on the evening of May 1oth,
a very enjoyable entertainment was given. There
were $260 in cash prizes distributed, and also a gold
and a silver medal. The “‘points” in contest were
accuracy, brilliancy, harmony, tone.  There were ten
entries, only five of whom appeared—Reuben R.
Brooks, Bertie Aldrich, W. J. Scott, H. M. Denton
and W, C. Dore. }orace Weston, who was in the
andience, played by special request and was enthusi-
astically received. The judges were J. N. Wilson,
J. D. Wright, Chas. M. Weed and E. R. Walker.
A. D. Cammeyer was referee. The following is a
synopsis of the programnie given :

No. 1. Brooks.

1st.—Idome, Swect ITome.
2d.—Waltz, with piano accompaniment.
3d.—Medley, with piano accompaniment.

No. 2.  Aldrich.

1st.—Spanish Fandango, broke string.
Swanee River, with piano
Annie Laurie, accompaniment.

No. 3. Scott.

2d.——Medley,

1st.—Galop. .
2d.—Clog, with banjo accompaniment.
Special.
Mandolin Quartette.
No. 4.
1st.—Galop.
2d.—March, with piano accompaniment.
3d.—Polka, with piano accompaniment.
No. 5.
1st—Maedley, on piccolo banjo.

2d.—British Patrol, with piano accompaniment.
3d.—Galop, with piano accompaniment.

Denton, pupil of Brooks.

Dore.

By Special Request—IIorace Weston.

1st.—Last Rose of Summer.
2d,—Galop.

3d.—Trick Solo, with left hand only."
4th.—Twenty-second Regiment March.

By Special Request Brooks again played.

By Special Request Dore played “ Home, Sweet
Home,” on piccolo banjo.

Prizes Awarded.
1st.—Brooks, $100 and gold medal.
2d.—Denton, #75 and silver medal.
3d.—Dore, 850. .
4th.—Scott, $25. '
sth.—Aldrich, $10.

Horace Weston was not in competition.

In a future issue we may have something to say
concerning ‘¢ Banjo Contests,” but at present our space
is already filled.

(From Wisconsin State Journal, Madison, Wis.)

A PLEASANT CoNCERT.—The joint concert given
by the University Glee club and the Madison Banjo
and Guitar club, at library hall, last evening, was a
musical and financial success, and at the same time
possessed the merit of novelty. With the Glee club
the Madison public is well acquainted. It sang, last
evening, with its customary cxcellence and its num-
bers were cordially applauded. The Banjo and Gui-
tar club is a new organization, composed of the fol-
lowing young gentlemen: George C. Main, director
and banjeaurine ; W. A. Oppel, first banjo; W. C.
Off, second banjo; L. M. Hanks, piccolo banjo;
A. G. Schmedeman, bass banjo; E.S. Main, six-
string banjo; B. D. Shecar, accompaniment banjo;
T. A. Polleys, guitar, and I. P. Meyer, guitar. Its
initial appearance was awaited with considerable cnri-
osity, and as its members, attired in a full dress, stepped
upon the platform, instruments in hand, warm, wel-
coming applause broke out. The young men acquited,
themselves creditably, treated their auditors to a series
of pleasant renditions on instruments hcretofore sel-
dom heard in Madison at polite entertainments, and
generally made quite a hit. They deserved the en-
couragement which was freely extended, and our peo-
ple are justified in hoping to hear much more from
them.

At the tournament in Po’keepsie, on April 22d,
there were fifteen Stewart Banjos on the stage.

We will soon publish some waltzes for the banjo
with piano accompaniment, carefully arranged by J. H.
Lee. '

The increasing popularity of the banjo, together
with the growing demand for a higher grade of music
for the banjo and piano, makes it necessary to issue
standard music of the best writers, properly adapted
and arranged.

E. H. Ferguson, the well-known teacher, of Ro-
chester, N. Y., gave a concert in that city on the 28th
of April, at Washington Hall. He had ten Dbanjos,
two guitars, a harp, a violin and a cello in his orches-
tra. The affair was a complete success. Mr. Fergu-
son was the recipient of an elegant gold badge, hand-
somely engraved, and also of a floral tribute.

The stage was tastefully decorated for the occasion ;
hanging on one side was an “old tub,” the banjo of
20 years ago, whilst on the other side hung gracefully
a very fine Stewart Banjo.

Just before going to press we had a letter from
Wm, A. Huntley, saying that his new yacht wonld be
finished in about two weeks, and that he would, if we
desired it, send us two quarts of shrimps to be used as
bait for bass and perch fishing. Thanks, thanks,
thanks.

A correspondent from Wisconsin writes :—* If my
subscription to the Jowrral has expired please let me
know, for I would not miss having the Journal if it
cost $5.00 a year.”

Philadelphia has a few good banjo teachers, but needs
more, for ¢ there is always room in the upper stories.”
The good ones are Thos. J. Armstrong, 418 N. Sixth
Street; D. C. Everett, 1428 Spruce Street; O. Ii.
Albrecht, 545 W. Lehigh Avenue.

Fred. O. Oehler contributes a very fine guitar duet
to this issue of the Jowrnal. Our guitar readers will
no doubt remember him in their prayers.
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M. Slater, the old reliable and well-known manu-
facturer of band instruments, who owns an extensive
factory in Europe, and whose New York warehouse is
situated at No. 42 Cortlandt Street, is, as is generally
well known, general agent for the Stewart Banjo. He
does an extensive business. See advertisement in
another column.

Theodore Lohr, of 298 Grand Street, New York,
is the greatest importer of zithers in this country. If
you want a zither go to Lohr

The Primrose Mazourka, composed by William
Learned and arranged for the banjo by J. H. Lee, is
held for our next issue, owing to lack of space.

As the art of “ putting a head on a banjo ”’ seems to
remain veiled in obscurity with many of our readers,
we shall endeavor to re-write the subject, illustrating
the same with wood engravings, for our next issue.

The Stewart Banjos may be ordered from Kohler &
Chase, San Francisco, No. 137 Post Street,

O

A STEADY MARCH FORWARD.

8. S. Stewart’s Banjo Manufactory and Banjo Mu-
sic Publishing House is the largest and most extensive
institution of its kind in America. Few passers by,
who are not directly interested in the banjo, would
have any idea of the work going on within the three
buildings where Stewart’s banjo business is carried on.
The entire building at No. 223 Church Street is oc-
cupied by the banjo business; as are also portions of
the two adjoining buildings, situated at Nos. 221 and
219. The basement of 223 Church Street is used as
a storage department for packing boxes, and also con-
tains a vault where all the music plates are stored.

The first floor of the building is used as a store and
salesroom for banjos and music. The second floor is
used as an office and packing department. The third
floor is used exclusively for music plate printing, where
banjo music and books are printed exclusively and the
best plate printing in America, so far as music is con-
cerned, is turned out. Going through a door-way on
this, the third floor, we come to the third floor of the
building adjoining, which is somewhat deeper than the
music printing room and is used as a stock and storage
room.

Ascending another flight of stairs we enter the fourth
floor, which we find extends over three buildings. The
fourth floor of building No. 223 Church Street is filled
with rims, hoops, etc., and men are at work at banjo
making. The adjoining room contains several benches
where men are at work polishing and fitting banjo
necks in rims, whilst at the further end of the room
the steam-power machinery is found to be in opera-
tion. Here is the main shaft, together with boiler and
engine, carving and turning lathes, band-saw, circular
saw, grind stone, emery wheels, etc. In the next room,
situated in building No. 219 Church Street, are more
benches with men putting on heads and doing other
work on banjos, here we find a large stock of sawed
necks, sawed ebony, as well as other materials in pro-
cess of construction, and take it all in all, is a most
interesting sight and will well pay any one interested
in the banjo to spend a short time viewing.

The entire establishment makes banjos and no other
instruments, excepting a few tambourines for minstrel
men, and as nearly all the banjos are of the higher-
priced kind it will be seen that the interest in the
o Banjo as a musical instrument ”” and the « Banjo as
an art”’ is greatly on the increase.

Those who doubt the great advance of the banjo in
musical ranks have only to go through the list of banjo
books noticed in this issue of the journa/, to be con:
vinced. No instrument has ever made such progress
in the face of the opposition of musical bigots as the
instrument known to the world to day as the Banjo.
And so rapid has been the advance in the character
of its music that the publication of comic banjo songs
and such truck has been in a great measure suspended.

Good tanjo teachers are being educated and locat-
ing in various cities and towns throughout America,
and as the banjo has only needed more competent

teachers and less variety show exponents, we antici-
pate rapid strides in the art and a consequent increase
in the sale of our banjos in the coming months.

With the downfall of the simple method (or simple-
mmded) school-of banjo teachers and the rapid rise
of a new school of teachers who are competent to in-
struct, as well as judicious and conscientious in dealing
with their pupils, we can look for great things for our
friend, the banjo. Our friend, the banjo, must be well
taken care of, and he will do his duty and sing down
the horn blowing musical discords of over-heated
jealous sore-heads who say ““he is no musical instru-
ment.”’

We again extend the hand of friendship to all the
well-disposed banjo teachers in the world. But we
want no monkeying.

s Sorry to have kept you waiting.”’

Yes, “sorry to have kept you waiting,” but couldn’t
help it, for during the past four months it has been
almost impossible to keep pace with orders, and our
heretofore prompt method of flling orders has been
somewhat encroached upon.

« Send me one of your Orchestra Banjos at once,”
says one telegram “Send one Banjeaurine by retum
express,” says another. “ When can you send a set of
banjos for our club ?”’ says another. And so on. And
here are orders from Kohler & Chase, San Francisco,
away behind hand in being filled.  Then “ Look at
this list,” says the foreman, “and working every night
till g o clock too.’

Well, that’s the way it has been with us, as many
who have visited our factory can testify.

We are not grumbling about it.

We are catching right up now.

We have the best facilities in the country for making
fine banjos.

We do not rush our work so as to cause a hotch,
and whenever we keep you waiting a little while you
are amply rewarded by getting an instrument which
tickles you all over.

We are now filling all orders for our standard banjos
as promptly as ever.

Send in your orders.

MORE “SIMPLE METHOD.”

In an advertisement of recent date we read that a
noted banjo professor (noted in various ways and
sometimes without notes) las just issued a fresh ca-
lamity in the form of a “ new simple method, con-
taining ninety new pieces and diagrams of all the
chords.” Although the advertisement states that it is
a “new simple method,” we are greatly inclined to
believe that it is the same old half-starved beast—the
old wormi-eaten and ridicule riddled ¢ open and shut.”’
Indeed, the very advertising card which announces its
issue is tinged with the flavor of the ““ open and closed
note” garbage—even to the use of the same old elec-
trotype, so catching to the eyes of many innocent
gudgeons. But the old fish who have tasted of that
kind of bait will not bite on it any longer, and the
young ones are learning that ‘“open and closed”
notes have often a sharp-pointed hook to be swallowed
with the “simple method.”

This hook hooks the money out of the pockets of
its victims and gives them in return ignorance, simple
mindedness and loss of valuable time.

The advertisement aforesaid, goes on to state that
“ the most unmusical person can learn without the
aid of a teacher.” Nobody but a fool or a very
ignorant unthinking person believes such a thing is
possible, in reality. Nor, in fact, does tbe professor,
who inflicts the method on the public, think so. 1Ile
doubtless means that “ the most unmusical person can
learn without the aid of a teacher,” just as readily as
he could possibly learn from such teachers as either
himself or his ¢ simple method ” book. Then again,
he fails to state in his advertisement just what he
means by learning without the aid of a teacher, and
what it is that a person is expected to learn. If he
means that the purchasers of “simple method ”’ hooks
will learn to beware of such books after they have
purchased a copy or two, there may be some truth in
it. If he means that some people can only be taught
by experience, and that they must pay for their experi-
ence so gained, there may be some truth in it.  But

he will get the money all the same, and they will learn
that much at any rate, even if they fail to learn to play
a tune correctly on the banjo.
“ Where ignorance is bliss
> Tis folly to be wise.”
Therefore remain thou ignorant, Mr. Simple Me-
thod.

O

A MUSICAL LIBRARY.
THE COST OF A BANJO

MUSICAL LIBRARY.

Asourbriefarticle in last issue, entitled ““ Musi-
cal Literature,” seems to have caused some
inquiry among banjo teachers regarding the cost
of all banjo books, we have endeavored to obtain
from the various publishers, a complete list of all
books published for the banjo during the past
twenty years, the result of which is given in the
following list, together with those of our own
publications. 'T'he prices given are the regularre-
tail prices at wlich the various books are sold, but
it must be borne in mind that on the books of our
own publication when four dollars’ worth are pur-
chased at one time there is a discount of twenty-
five per cent. off the retail prices and as some of
the other books named in the list can Dbe pur-
chascd at a reduction, the entire value of the
‘* Banjo Musical Library ” is less than a simple
footing of the figures would indicate. Excluding
“Simplified Method”’ books. The list is as fol-

lows:

Lee sEclccllc School, Part 1, Stew t, Pub * $1.50
“ . 3.00
‘ 13 e % 3, < “not yet is.
Stewart’s Thor. School, ‘ “FR.00
Stewart's Am. School, ¢ 1, << * « 2.00
Stecwart’s Am. ~chool, “ 2, ¢ « 2.00
Baur’s “New Era” Prof, Ban’t, ¢ o 2.00
Artistic Banjoist, “ “ 1.00
‘“Banjoists’ Compendium,’” ¢ “ .60
‘“ Banjoists’ Delight,” ¢ “ 1.50
Banjoists’ Own Collection, i ¢ .50
Ban, Pl'rs Hand Bk. & Instrue. << ¥ ¢ 75
The Young Banjoist, oKk 1.00
The Minstrel Banjoist, o e .50
The Unpiv. Banjo Instructor, < * ¢ .10
Sketches of noted Ban.Players, ¢ ¢ .10
The Banjo; itsm’k’rs. & Pl'rs, < .10

The Banjo and Guitar Journal,
Subscription per year, ¢ ¢ .50
The Banjoist, Converse,* Pond & (‘ , Tab. .75
Baur’s New Method, * ¢ “ L5
Winner's New Ban. Prim. * “ « b

Converse's New Meth.,* Gordon & Sons, Pub. .75

‘“ Anpalyt'l Meth.,* “ “ 1.25
Howe’s New American,* ¢ ¢ “ .50
Winner's Amer. Banjoist,*Shaw Co , Pub. .75

Amst s Prize Col., Neo.1,Fairtanks & Co e, 1.50

13 13 X3 2 % (13 1.50
1st Ten Studies for BdnJO * o “ .50
F. & C. Banjoist, ‘o ¢ 1.00
Voaal Gems, e “ 100
International Ban. Instruec.* « e 1.00

The Banjo without a Master, by Conver se, * .50

The Banjo, and how to play it, i« .90
Com. Instruc.; Dobson,* Wlnte,Smuh & (,o 1.00
Dobson Bros.’ Mod Meth * o« “1.00
Geo.C Dobson’s New S'h’] * ¢¢ « ‘¢ 15

National Method, Dobson,* ¢ “ 1,50
Star Method, Dobson,* ‘ “ ‘ .25
Shay's Method,* “ “ “ .15

Winner's New Am Sch’l,* ¢ ¢ o .50
Victor Ban. Meth.,Dobson, * « “ “1.00
The abovein preparation.)

The Prize Banjo Instructor,* J. White, Pub. .75
The Solo Banjoist, ¢ “ 5
Monarch Ban. Meth., Lansing,* « “ S5
Briggs’ Banjo Instructol old,* Dxtsou & C 5
Buckley’s Banjo Guide,* 15

“ New Ban Meth., Ancient,* ¢ 1.00
Curtiss’ Acme Banjo Methnd,* «" 195
Dobson’s New System, ¥ s “ 1.00
Dobson’s Universal Instrutor,* ‘¢ ¢ 1.00
Instrumental Banjoist “ “ 1.00
Phil. Rice’s Meth.,Antidiluvian,* « < 1.00
Robinson’s Instructor * “ 1.00
Vocal Banjoist, “ “ 1.00
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Winner’s Easy System,* Ditson & Co., .50
Winner's Ideal Method,* ¢ “ .60
Winner’s New School, * o o .50
Blackmar’s Prac. Meth.,* sect’ns., Stewart, 4 00

‘We handle only the books named in the list
bearing our own name as publisher; those wish-
ing any of the others should write direct to the
publishers of the same, as we cannot undertake
to supply the books of other publishers at our
own rates, but will supply any book published
in the country when the marked price is for-
warded to us with the order. As only a portion
of the books in the list contain instruction in
banjo playing (those marked with an asterigk *
only) it will be seen that it would require the
expenditure of no very large sum to make our-
self proprietor of all the books of imstruction
published during the past twenty years. And
then to purchase a copy of each newly issued
work would cost but a few dollars a year. This

list, of course, has nothing to do with the publi-
cations classed as Shke t Music for the banjo, but
deals only with those classed as books.

GUITARS.

There seems to be an ideajwith some persons that
American guitars cannot crack or warp, and that
cracking and warping is an almost universal failing
with imported guitars. This has been for so many
years drummed into the heads of the public by manu-
facturers of and dealers in high-priced guitars here in
America, that to attempt to teach the public anything
difterent is almost like  putting new wine into old
bottles.”

It is true that the variable climate of this part of the
country is very trying to the guitar, which is a delicate
instrument and not very difficult to crack, but the
question is, do the instruments made in America stand
~._any better than those made in Europe ? It is generally
~.vonceded that they do and they certainly should, as

they cost twice or three times as much as their im-
ported competitors. But it is by no means a fact that
American guitars do not split or warp. Any guitar is
apt to crack if exposed to sudden changes of temper-
ature. Ebony and some other hard woods have a
tendeucy io crack. Flutes crac: frequently-—~so do
clarionets. The rosewood backs of guitars, whether
made in this country or abroad, frequently crack.
Banjo fingerboards of ebony sometimes crack. Indeed,
there is no law to be found in the statutes of any of
the U. S. which prohibits the checking, cracking or
warping of woods, and even if there were, the woods
would frequently crack in direc. opposition and
defiance of human law. Ebony is not much used in
guitars, it is the rosewood back, or sometimes the pine
top which takes a notion to crack.

Not long ago we purchased a sample American
guitar made in Boston, Mass. After it had been in
our show case for a while the bridge came unglued.
Not long after this it was found that the wood in fin-
gerboard had shrunk so that the frets stood out like a
buzz saw. After this had been repaired in our banjo
factory, we next discovered that two beautiful cracks
had made their appearance in the rosewood back.
This was an American guitar, beautifully made and
finished, Dbut outside of that no better, if as good, as
our ordinary imported maple $10 guitars.

The fact is that there are very few practical guitar
makers in this country, and many music houses who
have attempted the manufacture of a first-class Ameri-
can guitar have, after losing considerable money,
“given it up as a bad job.”

The guitar is a delicate instrument to coustruct, and
the treating of the woods for making such au instru-
ment requires long experience and correct judgment,
as the slightest shrinkage in any part of the body
after the work is done will cause the instrument to
check ar crack.

A correspondent, as we are writing this sends us
the following communication.

I am desirous of buying a Guitar, want one full size in
every way except the neck, that I would like to have a linle
smaller where it rests in my hand in order that I can use my
fingers to a better advantage. 1 would also like to have the
three first frets nearer together than you usually find them,”

Now, owing to the scarcity of guitar makers such
a customer as this would find some trouble in getting
an instrument made with the alterations in the neck
he speaks of. But when it comes to having a guitar
made with the first three frets nearer together than

usual we would state for the enlightenment of our cor-
respondent and others that such a thing is simply
impossible. In a guitar, as in any other stringed
instrument, the position of the frets is governed by
the divisions of the vibrating string—that portion of
string which vibrates—in other words, the length or
distance between the nut and bridge. If a guitar
measures twenty-four inches from the nut to the
bridge, it stands to reason that the frets throughout the
entire fret board will be further apart than if the
guitar measures say, twenty inches between the
nut and the bridge, and this difference must be equally
distributed among all the frets according to a mathe-
matical calculation or proportion which is governed
by inmutable law.

Should a guitar be fretted in the way in which our
correspondent desires, it woulk be impossible to use
it as a musical instrument—and yet, we are sorry to
say that there are many purchasers of guitars who are
equally ignorant of the principles governing musical
stringed instruments.

—t0
[For Stewart’s Journal.]
THE PLUNKER.
Over the way I heard a sound,
Ka plink, ka plank, ka plunk,
Borne on the breeze, a mile around,
Ka plink, ka plank, ka plunk.
He sits by the window and smiles so bland
‘While he imitates a2 German band
And pounds it out with a master hand,
Ka plink, ka plank, ka plunk.

The boys on the side-walk catch the air,
Ka plink, ka plank, ka plunk,

Of ¢« Climin" up de Golden Stairs,”
Ka plink, ka plank, ka plunk.

The disease is catching, for a sigh
Is heard from a servant girl near by,

“ I’ve gone on that masher, let me die,”
Ka plink, ka plank, ka plunk.

But the people’s mind is filled with doubt,
Ka plink, ka plank, ka plunk.

‘When that same old tune he hammers out,
Ka plink, ka plank, ka plunk.

At first they thought him a gilt-edge trump,
But now they say ¢ let up, you chump,

T'm tired, so tired to hear you thump,
Ka plink, ka plank, ka plunk.”

What was that dropped with a sickening thud,
Ka plink, ka plank, ka plunk.
Out of the window into the mud ?
Ka plink, ka plank, ka plunk. .
"Twas a banjo player in wild despair,
But the force of habit ever was tliere,
Far we heard as he shot through the midnight air,
“Ka phnk, ka plank, ka plunk.” :
—IKE BrOWN.

X

SOMETHING TO THINK ABOUT.

Do you think ?

What do you think ? .

Women have always some mental reserva-
tion.

The ear is the road to the heart.

If God did not exist, it would be necessary
to invent one.

I ky do you think ?

He who has not the spirit of his age, has
all its unhappiness.

Your fate is that of a man, and your wishes
are those of a God.

Experience has always shown, and reason
shows, that affairs that depend on many, sel-
dom succeed.

How do you think?

There is nothing assuredly more necessary
in matters of difficulty, and nothing more
dangerous, than to ask advice. .

Pretexts are not wanting when one wishes
a thing,

Delay has always been unfortunate to those
who are ready.

First thoughts are not always the best.

W hen do you think ?

Well does Heaven take care that no man
secures happiness by crime.

To live, is often a greater proof of a firm
soul, than to die.

Liars are always ready to give their oath.

Best wishes ! What avails that phrase, un-
less Best services attend them ?

Where do you think ?

Love enjoys the falling tear.

The pain of the mind is worse than the
pain of the hody.

How can you think about nothing when
you cannot think at all?

—— >

DON’T GET LEFT.

The tide is going out.
-Yes, the simple method tide is receding.
Don’t get left.
When the tide goes out “simple method’ players
will be left high and dry on the beach.
Don’t be among those who are left on the beach.
The Banjo is rising. It will find its level. It will
reach its proper place.
The « simplified method ” school is bound to go out
with the tide.
Don’t be found among such a class.
If you are, you will be left, sure.
For remember the ‘simple methiod” school is
going out with the tide, and some will be found lying
in the rut after the tide has gone ont.

E. M. HALL.

This artist was in our city recently with Haverly’s
Minstrels. His banjo and Banjeaurine solos with
orchestral accompaniment were the most pleasing
portion of the entertainment and won the most flatter-
ing notices from the press. .

IIis new waltz, the Lilla Waltz, price, 40 cts., for
the banjo, is now ready and can be had of us. He
will spend the summer at his homne in Chicago, fishing,
hunting and playing the ’jo.

THE HENNINGS.

Mr. and Mrs. J. E. Henning have been meeting
with much success at their Banjo, Guitar and Mando-
lin Academy, in Chicago, during the season. Their
academy in McVicker's Theatre Building is the most
reliable place to study either of these instruments,

W. A. HUNTLEY.

This artist has been for the past few months giving
lessons on the Banjo, assisted by Mr. Joln H. Lee, at
his academy, No. 3325 Broad street, Providence, R.
I. He will close his teaching season about July 1st
and take a vacation.

On May 31st lie gives his first annual Banjo Concert, .
but owing to our paper going to press rather earlier
than usual we are unable to give an accounlt of it in
this issue.

0

P. C. SHORTIS.

This gentleman was in Philadelphia, recently with
the Dockstader’s Minstrels. He is doing some fine
playing.

o
HORACE WESTON,

This never-to-be-forgotten artist has lately been
doing some fine work on the banjo. When last heard
from he was traveling with the Georgia Minstrels.
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BANJO NECKS.

Few would recognize in the symmetrical and
finely finished banjo neck of to-day, any sem-
' blance to the neck of the old
plantation banjo of thirty years
ago. Thismightbe said of almost
any part of the instrument how-
ever, as well as of the neck, but
in this instance we are writing
and illustrating the banjo neck
alone, nottreating upon the banjo
generally.

The neck, handle, arm or stock
of the banjo (we usc the term zeck,
as it appears to be more in general
use than any of the other names)
may be constructed from various
kinds of woods, as we havestated
in ** 7The Banjo Philosophically”
and other treatise, and our pur-
pose is now to tell how the necks
are made, and as they are now
being constructed at S. S. Stew-
art's Banjo Manufactory in Phila-
delphia.

By way of illustration, we pre-
sent a number of cuts to convey
an idea as to the appearance of
the neck in its several stages of
manufacture, but were we to
undertake to present cuts or dia-
grams of the neck at every differ-
cnt stage or process of its con-
struction, it would require some
twenty ‘or more different cuts,
which we have not space for at
present.  We will illustrate only
the making of one of our fine
necks such as is put in a banjo
costing say from $40.00 or $50.00
and upwards. Illustration No. I, represents a
neck afier being “band sawed.” This is just
as itis sawed out of the plank,
and before any veneers have been
puton. ‘Thoseof ourreaders who
have seen the necks band-sawed
at Stewart’s, or those who are
familiar with the band saw, will
understand just what the cut rep-
resents.  The projection piece at
the heelend of the neck, as shown
in the cut, is left there merely for
convenienceinhandling the work,
during the making of the neck,
holding same in vise, etc., and is
cut off after a certain stage in the
work has been reached. After the
necks are band-sawed from the
planks it is customary to allow
them to stand inracks a few weeks
before procceding with the veneer-
ing. Foritisa known fact with
practical workmen, that no matter
how well seasoned the plank may
be fromwhich the necks are sawed
there is almost certain to be more
or less warping and shrinking of
the wood after it has been sawed
and the outer surface removed.
Therefore to proceed at once with
veneering without allowing the
wood time to shrink isa hazardous
undertaking for fine work.

We propose soon to illustrate
banjo making in general, show-
ing cuts of the various machines
etc., in use at Stewart’s factory at
the present time, but in this article
we shall only speak of banjo necks, and that as
briefly as the subject will admit of.

After the sawed neck is ready for verneering
(the face having been planed perfectly level),
it may be veneered with a single
thick strip of ebony or rosewood,
or with several thin veneers as
the case may be. It is however
customary in the finer or high
priced instruments to use several
veneers together with the ebony
strip. Each veneeris laycd upon
the face of the neck with the hot
block commonly used for vencer-
ing purposes, and after the glue
has become thoronghly dry the
clamps and block is removed and
the same process gone through
with on that part of neck known
as the “peg-head™ or ‘‘screw-
head.” Now as there are fre-
quently seven strips glued upon
the face of neck and the same
number upon the * peg-head,”
cach of which requires aseparate
clamping, and as time must be
allowed for each veneer to become
firmly set and dry before another
is glued on, it will be seen thatitis
a matter of several days time be-
fore the neck has assumed even
the crude appearancein Cut No. 2.
Then it must be taken to the band-
saw again and the superfluous
wood together with the glue which
hasbeen pressed outfrom between
the veneers and become hard, re-
moved. Now if the neck has re-
mained perfectly straight and
shown no signs of warping or
cracking, it is ready for the scroll
saw. But if on the contrary, it shows any ap-
pearance of warping, it is layed away for a time

in order to give the wood time to
set. Supposing the neck now to
be ready to proceed with the
making of, the peg-head or scroll
is marked out from a suitable
pattern and then sawed—which
may be done either by hand or by
power—as in either case the work
must be dressed off with a rasp
and brought up perfectly to the
line.

Now the neck is ready to be
shaped or roughed out. This may
be done with a draw knile by
hand or may be done by arevolv-
ing file (or knife), a tool used for
wood carving, which has a circu-
lar shape, and is attached to a
lathe running by steam-power,
very rapidly. )

The neck having becn brought
into proper shape, the next step
is to sand paper. For this, various
grades of sand papcr are attached

. to different wooden circular
shaped blocks which revolve on

a lathe. After this has been done

the neck is ready for real hand

work. It must now be carcfully
gone over with fine sand paper
by hand before a coat of varnish
or wood filleris puton. Then on
being varnished and becoming
perfectly dry the cuntire coat of
varnish is sand papered off by
hand again. This has been done
to produce a moderately clear and
smooth surface.
for a very fine banjo, it is ready for the carver,

1

Now if the neck is intended ;

and may be carved similar to what is shown in
Cut No. 4, (This is similar to the style of carv-
ing on our hundred dollar banjo.) During these
processes the picce of wood at heel or butt of
neck has been left on for the purpose of hold-
ing the work during carving, varnishing, etc.
This piece is finally removed by the band saw,
but only when the neck is wanted for usc or is
ready to be fitted to a rim.

The pear]l position marks or pearl work in
¢+ peg-head is all inlaid previous to cutting off the
superfluous wood at base of neck, as this ren-
ders the worl so much easier to handle. If the
neckis to be handsomely and elaborately inlaid,
the pearl for which is sawed out and filed up in
advance, there may be several days (or somne-
times weeks) work yet on the neck, and as
frequently as many as scven different
coats of vainish must be put on the
neck proper—ecach of which is sand
papered off before polishing—it will
be scen that before the neck assumes
an appearance similar to that shown
in Cut No. 5, it must have “gone
through thé mill,” so to speak. It
has been handled by several different
workmen, all of whom arc masters
.of their various branches of the trade.

The wooden piece which extends
through the rim (sometimes called
the sound bar), is sct into the neck
proper after the work is completed
and ready for polishing. Sometimes
the neck is constructed throughout
of one solid picce, but it is generally
conceded a better picce of work if
the extension picce or sound bar is
made from a separate piece and let
into the hecel of the neck. At all
events the bar is less liable to warp
or spring whensomade.  The object
in making a neck with a number of
vencers is not only to presenta more
beautiful appearance, but also to add
greatly to the strength of the neck,
rendering it less liable to warp and
civing it a greater power of resistance
to the tension of the strings.

Where a great deal of inlaying in
pearl or woodis putina banjo finger-
board, it is better that such a banjo
should be made with raised frets.
For otherwise the {riction of the
strings, together with the pressure of
the fingers (which munst be much
creater on a smootl board than with
raiscd frets) is apt to sooner wear the
finger-board and cause the strings to
jar.

The Jess pearl or other inlaying a

) professional player who travels about
lias in his banjo finger-board, the better—for it
is so mnch quicker and easier to repair a neck
in case of jarring of the strings caused by warp-
ing or wear.

To say that a neck will never warp under
any circumstances is to go outside of rcason
and common scnse. A man might as well say
that he would never get sick no matter where
he traveled. A ncck that is carried from place
to place in variable climates is of course more
apt to warp or change than a neck which is kept
in an cven temperature, and asthe making of a
perfect neck has been made a scientific and
philosophic study at Stewart’s factory, we can
assert that there is no neck made which is so
well calculated to give perfect satisfaction as
those in the Stewart Banjos. ]

i Tt will be seen from this Drief sketch that
[ many weeks must elapse before the rough plank,
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together with the cbony log {which is sawed
into strips) and other veneers becomes a banjo
neck in reality. Sometimes the wood which
goes into the factory in the shape of a plank,
comes not out in the shape of a neck for three
years or more. The time required wuwst be
weeks, it ey Je months, and sowmetimes s
years., Foritisever the aim of the manufac-
turer of the celebrated Stewart Banjo, to turn
out the hest work and the best and mwost perfect
toned banjo in the world. ‘the Stewart Banjo
Jisrecognized as such and no pains will be spared
to maiutain its high standard of cxcellence.

The standard banjo neck of the present day
is 19 inches in length—that is, if there is any
such thing as a “standard’” in the length of
banjo necks-—uand the width and thickness
varles according to the tastes of manufacturer
and performer. Now, the length of vibrating
string—that is, the distance bctwcen the nodes,
or from the nut to the biidge, g.vorns entively
the measuremnent or rclative distances of the
frets. llence, if a banjo- ncck of 1Y inches is
put in a rim of 12 inches (in diwmncter), the
length of vibrating string will he one inch more
than if the saine length of neck is fitted to a
rim of 11 inches; and should a 19 inch neck be
fitted to a rim 13 inches in diamcter, the length
of vibrating string, will, of course, be an inch
greater than with the 12inch rim. IHence, with
the same length of necks but with rims of dif-
ferent diameter, the measurement or relative dis-
tances of the frets must be different.  The frets
on the 12 inch rim banjo will be wider apart
than on the 1l inch rim banjo; and the frets
on the 13 inch rim banjo will e further apart
and more difficult to finger than on cither the
11 or 12 inch run banjos.

We are now speaking briefly and merely
generalizing upon the subject. Of course it
would be possible to write many hundred pages
on tie subject were weto undertake a complete
or only partial analysis of "its various parts.

Now reverse the operation: Keep the rim of
one size and vary the leosgth of necks and we
Lave the saine result, only that with lengthening
the nccls, and thereby increasing the length of
string, we are enabled to get an additional note
or notes upon the neck, whereas by increasing
the length of vibrating string Dby raising the
diameter of the rim we are apt to have less
notes on the neck (finger-board) and are com-
pelled to stop the string upon the head, over
the rim of the banjo to produce notes, which
in the other casé fall upon the neck.

A banjo wade with a very small rim and
long neck, such as Stewart’s ** Banjorett,” will
have many more [rets upon the ncck or finger-
board than a banjo made with a large rim and
short neck, although they may each have the
same length of vibrating string.

EXAMPLES.

A player who has been using a banjo of 12
inch rim and 1Y inch neck, similar to Stewart's
*“QOrchestra’ Banjo, thinks it is too hard for
him to finger, so desiring a shorter neck, he has
the 19 inch neck replaced by one of 18 inches.
Much to his surprise, he finds the instrument
scarcely any easierto finger. Why is this?

Simply because the string has been lessened
only one #i2c/t by the neck being one inch
shorter, and this one inch being divided among
the frets of the entire scale, makes so little dif-
ference in their relative measurement or dis-
tances, that the 19 inch neck might just as well
have remained.

The length of string having been decreased
by one inch causes the 12th fret—which is the
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middie of the string, and must be equi-distant
from the nut and bridge—to lie one-half inch
nearcr the nut, as a matter of course. The 5th
fret being one-quarter the distance between the
nut and bridge and one-half the distance from
nut to 12th fret, will be one-quarter inch nearer
to the nut. - Hence, it is to be readily seen that
such a small decrease in the relative distances
of the frets and positions can scarcely render
the instrument much easier to finger. Then
wlat is the remedy in such a case? Hehas his
choice of two reinedies, one of which is to adopt
raised frets, which will render the fingering
much easier, and the other is to use a smaller
banjo. He must either do this or else endeavor
by practice, to render his fingers more supple
and floxible.

There is a remedy for each and every evilin
the world, hut before you undertake to remedy
an evil be sure that it is an evil that you are at-
tempting to remedy, and be likewise sure that
the remedy is the right one. For there are
those who have had their banjo necks replaced

.by shorter ones, and again there are those who

have had their banjo necks replaced by longer
ones, and in neither case been any better off.

It isn’t the length of neck that makes the
banjo player; not always, at least. Nor is
there any good reason why a banjo player
should torture himself by working at a longer
neck than nature has adapted him for.

FRETTING, ETC.

1n fretting a neck with raised frets, care must
be taken that the saw used will make a cut to
fit the wire. It must not be loosely put in, for
if so, it is apt to work out. Then again, if the
saw cut is not sufficiently large the frets are apt
to cause the neck to spring downwards on being
driven in, acting like so many small wedges
and forcing the neck to bend slightly.

If a neck warps or bends downwards, the
strings will clank on the frets, and if the neck
is much *“ out of true,” it becomes impossible
to perform upon it.

But if the neck is sprung upwards and is hol-
low, so to speak, the strings will lie too far off
the finger-board along the surface of the neck,
and it then becomes difficult to finger chords,
to say nothing of the false notes produced by
the change in fension of the string in bringing
it down upon the fret.

If the ““ open ™ strings on a raised fret banjo
jar or clank, it is generally the case that the nut
(or the notches in the nut) are cut too low. A
new nut is the best remedy.

If the strings when stopped on any particular
fret, jar or clank against the next fretinstead of
nmaking a clear tone, it may be that the bridge
is too low. If the bridge is of a proper height,
it may be that one or more of the frets have
sprung out and is higher than the lower fret at
which the strings are stopped. The surface of
the frets should be on a level always.

‘When a “straight-edge’ is placed over the neck

on the top of the fret board, should it not rest
perfectly straight it will generally be found that
the neck is not true. 1f made true in the be-
ginning it has likely sprung or warped. This
is often found in banjos carelessly made—es-
pecially in cheap instruments, but sometimes
happens in instruments of the very best manu-
facture. . ’

A walnut neck, with ebony face, is apt to
warp on account of the different shrinkage
capacities of the two woods. The same may
be said of rosewood necks, which are very
treacherous. But some players are so careless
and clumsy that almost any neck would warp
in their hands,

2

REPAIRING A WARPED NECK.

When a neck is found to have warped, if it
is still in the manufactory, it is placed away for
a time in order to await further changes in the
wood, as it is not safe to repair such a neck
and make immediate use of it. But if, on the
cortrary, such neck is in the hands of a per-
former and it thus becomes necessary to repair
it immediately, the following course may be
pursued:

First remove all the frets, if it is a raised fret
instrument. Next ascertain, with the aid of a
perfectly true straight-edge or leveling rule, just
where and how much the neck is out of a line.
If not too great, the neck can be *‘trued up”™
perfectly straight with sand paper blocks, that
is, sand paper placed upon perfectly level
blocks of wood. This cannot well be done
by machinery, as great care must be taken with
the work. After this is done, the finger-hoard
can be finished up and new frets put in.

In case the neck is too badly warped to be
leveled up in this way, the strip or vencer,
forming the finger-beard, must be taken oif
and a new one put on. But as such processes
are likely to cause some trouble in case the
neck should warp back into its original posi-
tion, such work can only be done by an e¢xperi-
enced workman, and it is better to send such
instruments to Stewart’s factory for repairs.

PEGS.

Stewart generally introduced ivory pegs
(made from walrus tusk) in banjos, in the year
1879, from which time such pegs becaine popu-
lar among banjo players, and in demand.

Walrus ivory makes a handsome and durable
peg for banjos, but as a matter of course, such
pegs are brittle and easily broken if struck or
from a slight blow, etc.

Of late there have been excellent imitations
of the ivory pegs madein celluloid, a composi-
tion which is not so liable to break, and which
has all the appearance of ivory, and thercfore
is equally as good for the purpose. Wood pegs,
made of ebony or box-wood, have been in use
for many years, and it is not to be supposed
that their use will ever be entirely superseded
by either celluloid, ivory, or other styles. .

It is generally conceded however, that a light
color peg, such” as bone or ivory, has a better
appearance, owing to ctontrast, 1n a neck with
black finger-board, than those of dark color.

FITTING PEGS,

The holes for pegs are to be bored in the
“pegz-head " or “scroll,” with a drill somewhat
smaller than the end of the peg, and then
reamed out with a taper-reamer made to the
same taper as the peg to be fitted; otherwise,
the peg cannot fit the hole, and it becomes very
hard to correctly tune the banjo.

SLIPPING PEGS.

1f pegs, which are properly fitted, slip, or do
not w%r%t easily, try aplittle chalk on them with
perhaps a drop of oil. But do not rub rosin
on them—reserve the rosin for a slipping
BRIDGE.
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S. 8. STEWART’S BANJO AND GUITAR JOURNAL.

$100.00

e S

eresentaron GHAMPION”

These Cuts represent the g100.00 Banjo, Front and Back View,

BACK VIEW.

DESCRIPTION.

German-silver Rim 11}4 inches in diameter, 2%/
inches deep, Nickel-plated and Chased, Nickel-plated

Band or Hoop with Turned Edge, 30 Gold-plated Brack-
ets and Hooks, Hexagon Nuts, etc.

Neck, 19 inches in Length (Finger-board), with
several Colored Veneers, and Ebony Top Strip for Fin-
ger-board. Neck Handsomely Carved at Base and at
Scroll-head.  Elaborately Pearl Inlaid with best Cut

Shells, all work being done in my own factory inclusive
of sawing and making pearl inlayings.

Pegs of Carved Ivory, or Inlaid Celluloid, as may be
desired, Capped on Ends with Gold and Inlaid with
Garnets.  Handsomely Finished Carved Ivory Tail-
piece, and all work of the best throughout.

Tone Warranted, Price. . $100.00.

A Fine Leather Case is included with this Banjo.

N. B.—Such Elaborately Inlaid Finger-boards are
recommended as best made with Raisep Frets, but will

be furnished in other styles of fretting when so ordered,

as this style Banjo is furnished only to order.

3
2
*
&
2
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=
&

FACE VIEW.

S. S. STEWART, Sole Manufacturer, Philad’a, Pa.
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W. J. CONNOLLY,

Banjoist and Teacher. Winner of
Gold Medal, at Opera House,
Poughkeepsie, N. Y.,

April 22,1887.

New Music for the Banjo
1s being constantly
published by
S.S. STEWART.
W. A. HUNTLEY’S
New Banjo Music.

PRICE.
Queen of Beauty Waltz, BEand A............ 50
Swing dose Gates (Negro Song), B.... ...... 40
« Let ITer Go” Galop, Eand A......... cer. 40
s« Golden Star” Schottische, A, B and D...... 40
“ Queen of the Waves” Waltz, B, Band A... 40
Wedding Bells Gavotte.....ovveueiviann... 50
Perfection Mazowrka..........c. . .u.n..... 50
Huntley’s Grand March..........co0vuunn... 60

All for 2 Banjos.
Address,

S. S. STEWART,
223 Church Street,
Philadelphia, Pa.

BANJO WRENCHES.

Stewart’s “S. 8. S.” Brass Wrenches

for Tightening Head, 25 cts, Each.

BANJO TAIL-PIECES.

Stewart’s Walrus Ivory Tail-Pieces,
FIFTY CENTS, EACH,
Sent by mail on receipt of price.
S. S. STEWART, )
223 Church St., Phila.

N oV

'THE LEADING BAND INSTRUMENT MANU-
| &/ FACTURER IN THE UNITED STATES 3%

A

aeD e SEMI-CENTENNIALGOLD MEDAL arThe

g €

‘ A AMERIGAN INSTITUTE FAIR 1881 5 0D
{THE FIRST GOLD MEDAL SINCE THE INAUGURATION OF THEINSTITUTE
s e 2

TRY SLATER'S
CEM,CHAMPION: & -
EGLIPSE CORNETS.
"4 GENL A(‘SENT FOR

$S STEWART'S WORLD RENOWNED
BAN.{ 5.

ALSO IMPORTER"

s OF e

IMUSIGAL MERCHANDIS

Special Bargainsin Banjos.
A Job Lot of Banjos Below Cost.

Having lately purchased from a manufacturer
going out of business, all his stock of banjos, we
offer what are left in our store at prices far below cost.
All these banjos are in good playing order and cannot
be duplicated for three times the money. Those
desiring to purchase should not lose a moment in
ordering, as they will soon be closed out.

We have a few 12 inch and a few II inch size,
with 19 inch neck. The rims are nickel-plated, with
wire edges top and bottom, grooved hoops, full
nickel-plated brackets, etc.

These banjos have from 16 to 24 brackets each, and
those ordering first will get the most brackets. Wal-
nut necks with rosewood veneers, and fully fretted
with rais€d frets. We have none of these banjos with-
out raised frets, therefore do not order one with pro-
fessional or smooth frets for we have none and cannot
fil] the order.

All have good heads on and are good, solid, sub-
stantial banjos. We do not however, say that these
banjos will compare with the finer and higher priced
Stewart Banjos, but they are great bargains. Order
at once as we can get no more for such low prices.

PRICE, - - $7.00, EACH.

Not one cent of discount from this price.

We have also a very few Rosewood Veneered 11
in. Rim Banjos, which are veneered inside and out,
very strong and neat. Grooved hoops and 16 nickel-
plated brackets, walnut, rosewood veneered neck and
raised frets, which we will sell at a priece far below

the cost of manufacture.
PRICE, . $6.00, EACH.
S. S. STEWART,

223 Church S8t. Phila.

E. M. HALL’SH
Latest Banjo Music

PRICE
The Marie Waltz, A, Band D....... ...... 40
The Lilla Waltz, A and D.................. 40
Bangor Jig, key, A mmnor................... 2
Marie Schottische, A, B and D.............. 25
Charlie Queen’s Clog, A, Band D. ......... 2
Villa Mazourka, A, BEand D............... 25
Hartford Jig, A minor......cceeeviiinans 25
Cleone Waltz, A and D....oovveuuiiie.. 25
Gracie Schottische, A, Band D............. 25
Inspiration Polka, F and B flat... .. P 25

London Jig, A minor.. ... ...ccciiivennennan. 25
' S. S. STEWART, Philada.

High Crade Banjo ffusic.

PART SECOND

—OF—

The Eclectic School for the Banjo

By JNO. H. LEE,

NOW RE_A_DY,
Price, $3.00.

This volume is the result of the combined efforts
of the best plate engravers and prinicrs—printed on
the best music paper, and written and arranged by
one of the very best composers of banjo music,
Mr. John H. Lee.

It includes 54 engraved music plates, regular sheet
music size, and contains all of the author’s latest and
best compositions for two banjos. The music is arranged
for the purpose of &ducating and instructing in the
higher art of banjo playing, as well as affording prac-
tice and entertainment to the more advanced banjo
player. All the music is arranged for two banjos.

The following compositions, never before pub-
lished, may be fonnd in the work:

Tremont Waltz, Charming Mazourka, Undine Ma-
zourka, Gay and Happy Polka, Albemarle Schottische,
The S. F. Cadet’'s March, Jockey Club Schottische,
Arcadia Gavotte, Oakland Polka, Mephisto Galop,
Bree’s Favorite Galop, Dahlia Waltz, and German
Polka. The work also contains a very fine arrangc-
ment of The Anvil Polka for three banjos, and a new
arrangement of The Frederick's Parade March, for
two banjos. (This march is generally known as the
«22nd Regiment.”) Thimble playing in various
styles is also illustrated, and chords in all major and
minor keys for the six string banjo, which «is oficn
used in accompanient playing.

The Book will be sent by il on
receipt of $3.00.

Address, S. S. STEWART,
No. 223 Church Street,
Philadelphia, Pa.

BANJO BRIDCES.

Stewart’s Maple Bridges, sent by ma,il,‘
8 cts. each, or 50 cts. per doz.
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STEWART’S YERY LATEST

BANJO MUSIC.

NOS. PRICE.
269 QGipsy Baron Ma,rch Strauss, ar-
ranged by J. HL. L.ee. Fora smgle banjo. . 25
270 The Black Hussar March (Army
Chaplain), arranged by Lee................ 25
271 Canadian Clog Hornpipe, Sullivan,
Keyof Aand B.....ciiiviiiinnninnenn, 10
272 Funeral March, by J. H. Lee. A
IMINOT. ¢\ etirenncoreonersossssnnsensnons 25

A first-class march full of fine harmony and
“minor chords.”
273 Lilly Mazurka, Rickett. BB and A
A very good mazurka. Reprinted from an
English work,eooeeiinniiiiiniaieiiia,, 10
274 Horace Weston's Celebrated
Polka, by Weston. Arranged for two Dan-
jos by John H.Lee. A, Eand D. Very
fINE. it euirienneessvnacrcosennons canans 35
275 Little Rosebud Polka. by Arm-
strong. Arranged for Banjo and Guitar by
Emil Herbruger. Dand A .............. 25
Originally written for two banjos; now pub-
lished as a duet for banjo and guitar. Very fine.
276 Aramingo Clog, by Usher. E. Just
the thing toplease....cveeevrrnvieninnes.. 10
277 Bunko Jig. BE. This is another good
............... 10
278 “Just on Time” Jig. Usher. A,
B and D, This one is sure to have a large
circulation, because it is just good enough to
beontime.......ccvcviiirniininninn., 10
279 The Little Pa.ppoose Jig. J. H.
Lee. For twe banjos. In A minor with
changes of Key to G and F'. Those who like
first-class ¢ minor jigs,”’” well arranged, should
getthis .. ...oviiiiiiianenn. ceeee - 25
280 The Hernandez Drum March
or The Grand March of the Drums.
As originally composed and played on the gui-
“tar by A. M. Hernandez. A complete arrange-
ment for the banjo, four full pages in length,
with explanations of positions, etc. Every
banjoist should possess a copy. Written in the

key of Ethroughout...................... 50
281 Magnolia Ma.zourka., by F. L. Ray-

mond. A and D, Veryfine.............. 35
282 Raymond’s Reels. F. L. Ray-

mond. Reels No. 1and 2; bothin B...... 25

283 GrandInauguration March, com-
posed by Stewart and originally published for
banjo and piano, now issued as a banjo quartette.
Arrranged by Lee. The parts are arranged for
three banjos of usual dimensions and one short-
neck banjo or banjeaurine.

Price...... therecsortcenntiansssaans sesees 75
Complete as a duet for two banjos........ . 40
284 “ As Smooth as Glass” Schot-
tische,by B. Gibbs. Fortwo Banjos. A 6 E
and D, Veryfine.............. resenens 25

This is one of Gibbs’ very best schottisches.

285 Pequot Clog. for two banjos, by D. P.
McEwen. A and E [ (]

286 Gold Dust Clog, for two banjos, by
Wm, Learned. A.....coveiee vevrnennnn 10

287 The Carnival Schottische, by Wm.

Sullivan. For two banjos. Very fine. A, B
and D......... isessesanssenertesaanas 35
288 Lancashire Clog, arranged by Sulli-
van, A and B.iooieernesinnnneernnnnn.. 10
289 Piccolo Polka, for two banjos, by
Matt Ballenger,in B....oovieernenencnn.. 25

290 Mignonette Polka, for banjo and
piano, by F. L. Raymond, in B and A....... 35

GUITAR MUSIC.
FRED. 0. OEHLER’S PROGRESSIVE

STUDIES for the GUITAR.

The best collection of GUITAR 80LOS ever pub-
lished. Send for descriptive circular,
Address, FRED. 0. OEHLER,
P. O. Box, 109. HOBOKEN, N, J.

Banjc? Teachers' Cards

Cards inserted in this column of two lines each at
$1 00 per year, ten line cards at $56.00 per year.

—

THOMAS J. AKMSTRONG, Banjo and Xylophone.

No. 418 N. Sixth Street, Philadeiphla, Pa.

GOLDBY & SHEPARD, Teachers of Banjo and Gultar
No. 258 Main Street, Paterson, N.

F A. KILBER, Thorough teacher of Barjo.
No. §10 N, Jetferson Avenue, St. Loufs, Mo,

FRLD 0. OEHLER, Guitar and Banjo.

Hoboken N.J.

Ban]
238 IN. ngh Street, bolumbus, Ohio.
EwW Ban_]n Music, ea.s'y and pretty. “‘lmperial Jlg,”
“Clog” and 8 Polka,” 15 cents each. * Victor
Wallz,” 25 ¢t8. Address, . John Wild, 99 Court st. Boston.

TI10 H. ALBRECHT, Bdn 0,
No. 546 W. hlgh Avenue. Philada.

R. AND MRS, £ G. HARBAUGH, Banjo and
Piano. 516 Sixth Street, N. W., Warhington, D. C.

C S. MATTISON, Violin, Banjo and G uitar,
. 617 Avenue B, San Antonla, Texas.

€€y UTUMN BHREEZES,’ The popular Song and
Dance Melody, sem post gald on receipt of 256

EL UWER VANUF,

Cents. ,
Tremont Temple, Boston, Mass.

ALLENGER BROUS., Banjo, Violin and Cornet.
B Salem, N. J.

L A. BURRITT, Banjo,
. Bayonne, N.J.

BYRON A. CQUSE, Banjo,
91 Lark St., Albany, N. Y.

8. S. STEWART'S

American Banjo School

In two parts. Price $2,00 each part. Is the most
thorough and complete banjo instructor published.
Every buanjoist, teacher and student should obtain
a copy, both parts $4.00, less 25 per cent. or
$3.00 for both parts. Cash must be sent with all
orders. Postage 12 cents extra. Both volumes
bound in cloth $5.00 less 25 per cent., $3.75 net,
postage 20 cents extra.

Morrell’s NEW METHOD for the Banjo.

PRICE 50 CENTS. “-q@
ﬁ 2.Cent Btamps Received

Every position illustrated and thoroughly explained.
The advantages of this method are: 'That every one, tal-
ented ur not talented, is sure to become a good play-
er of ACCOMPANIMENTS. It costs less Time, leas
Lessons, less Money, and yet brings earlier,surer and
better results. Itimproves sll the fingers, no matter how
stiff or spoiled by bad teaching. Every scholar can at-
tain such knowledge and comprehension that he can per.
fect himself with-ut a teacher. This book of
32 psages, containsg, besides many gongs arranged in dif-
ferent keys, The TweLvE MAJOR CORDS with all their
relative minors. 1f any who have had instructions, and
algo those who bave mnot, will try this methed, they
will discover & marked improvement in their advance-
ment, and there will be no longer sny limit to their
progrees. Address, C. Morrell, 430 Kearny St.,
San Francisco, Cal. Copyright, March 20, 1885,

a4 BAND INSTRUMENTS.
b=V Violins,Flutes Clarionels,
Piccolos Fifes & Drums,
At prices to sult every-
body.
Send for Catalogne.
Mention this Paper.

BENJ. B. DALE,
{Formerly with Gilmore's
Baud,)
35 Llberty §t., N. Y. ﬁ

ELMS GRAND MARCH,

YOLANDE WALTZ,

Both 20 Cts., post-paid. Werranted to suit.

You must have them to keep up with the times, they
will be as universal as Home Sweet Home. Harp
Attachment, add $10.00 to your Banjo Price, 30 cts.
Strings, $1.00 a doz., best quality.

W. G, BRYANT, Teacher & Doaler, Brockton, Mass.

HENRY C. BLACKMAR,

172 Canal St., New Orleans, La.
Agent for the sale of S. S. Stewart’s Banjos,
Sheet Music, Books, &c., &c.

And general depot for the Evans’ 10c. Sheet Music.
CATALOGUE FREE.

THEODOR LOHR,
298 Grand St., New York City,

Importer of Musical Instruments. The largest variety
of Zithers, Zither Strings aud Zither Music in America.

BALLENGER BROTHERS’
Original Compositions for the Banjo.

No. 1. Fenwick Club March, in A and D. 25 cts,
« 2. Indian Princess Waltz, in E. 25 cis.
“ 3. Goldby-Shepard, Schot., E and A. 23 cts.
¢ 4. The Witch March, E, A and D. 25 cis.

Try one copy and you will be sure to get the
rest. Address,

BALLENGER BROS., Salem, N. J.
EMIL HERBRUGER,

ARRANGER OF MUSIC,

Banjo, Guitar, Violin and Mandolin,
A SPECIALTY.

Address Egg Harbor City, N. J.

JUST OUT!
OTTO H. ALBRECHT'S

Latest Compositions for the Banjo.

PRICE
Ridgway Park Polka Mazurka, Quartette,
for four Banjos, as follows : Solo Banjo 1st
and 2d, Large Banjo and Piccolo Banjo.
Complet.e ............................... 75
Golden Bell Waliz, for four Ban_]os, ar-
ranged same as above Mazourka. Complete 50
The two sbove pieces can also be played as
BSolo, Duet or Trio,

Minneapolis Polka, Duet.......... vesses 25
Evening Hop Schottische, Duet.......... 25
Virginia Hoe Down, Duet.............. 25
Student Clog Dance, Duet......... e 15

All the above pieces are very good, and every
Banjoist should get them. Address,

OTTO H. ALBRECHT, Publisher,
545 West Lehigh Ave., Phila., Pa.

GOOD MUSIC FOR THE BANJO.

CTS.
Buckley’s Polka, (for Banjo and Piano).
Key, A cerineiiiiiiiiieinninannnens 10
““Darling Little Flo.,” Banjo Song and Ama-
teur Schottische, (Gu1ta.r) Key, A..... 20
Ne Plus Ultra, Recl. Eand A........... 10
Church Bells Chimes. BE.....occcevunnen. 10
Vacation Polka. A, Eand D....... ceeee. 10
Omega Clog, Dance. E............... eees 10

Graceful Polka. A. (For Banjo and Piano) 10

The foregoing music has appeared in varlous
issues of the Journal, mostly out of print.” We
have printed this music on A 1 music paper, reg-
ular sheet music size.

8. S. STEWART,

No. 223 Church Street, Philadelphia, Pa.

W. L. HAYDEN, Teacher of GUITAR
% Dealer in Guitars, Musle, Books, Strings,
MoDERN ScHOOL FOR GUITAR, 5 Cts.

Complete instructions, and a large collection of
Music. Catalogues and Price Lists mailed free.
Address, W. L. HAYDEN, 146 A. TREMONT ST.,
BosToN, Mass,






